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Club kotice
MEETINGS UPCOMING:
(A1l meeting are in room 3H-506 ©
DATE TCPIC

-

511

2/14/79 MIN

4/48779

tuture dates: L/25

Our library is in HO 2D-634A. Rich Diteh (x3432) is librarian.
1. Be reminded that on March 7, Rich Ditch will present his slides
from Boskone. The presentation will be in the usual rcom, 2H-5006,
at ncon.

2. Attached to this notice are to book reviews by members and &
short piece from Industrial Design Magazine about OMNI.
3, Mr. Ditch is in the pr wcesg of tVyl”é out a listing of =211 Huge
awards (including the "also ran' nominations) year by year. His
listing is shamelessly being 1ifted out of & Dbooklet by Howard
DeVore that lists all Hugos, Nebulas, Fantasy awards, etc. Put at
least he is re-typing the list and putting it intoc a more jsable
format. He 1is also supplementing the information for the recent
years not covered by DeVore. If he has the courage to keep up the
gocd work we will release the listing in installments with these
notices. Perhaps when he finishes the Hugo awards he can go on to
the lNebulas.
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S Omni

Art Director: Frank DeVino

cience fiction, or st Good

be well worth the attention
f the literate, well-read person.
Most oug 1 it involves speculation about
and deals with the

developments that have

“‘ion writers use
o*hef

'*'ence ﬁ

sucx;il stru mes in Diuus"nc lm‘ sice 11
environments. Some of my favorite
writers and areas they emphn"?ze are
Robert A Heinlein, economics anc
p(mnc;u philosophy; Ursula K. LeGuin,
geology and ant IILL)"DOIO‘I\ and Isaac
Asimov and Piers r\mhom-wt 1e best of

their generations—who seem to know
almost evervthing about almost every
discipline.

Who reads “sf? Preteen and teen-
agers, (Starlog and Future seek them
out) and voung and older adults

(Analog, Galaxy, F&SF, Isaac Asimov’s
\L ience Fiction Magazine reach them).

Now Omni hopes to go after the best-
heeled and best-educated of the adult
group.

Readers of science fiction comprise a
rather small universe of about 400,000
people, hardly big enough to support
publisher Bob Gucecione's new venture
into science fiction and fact, with its

well-publicized first issue of one million

copies. Isuspect that Omni may alienate

the serious “sf” readers, who may see it
as too slick.

The “sf” market has bccn extended
enormously by the mov ;u) “Star Wars”
and “Close Encounters.” However, thei
audience, over 100 million, may well be
faddist, of short nmrncmlua
tion, and mostly interested in old-
fashioned, adventure “sf,” notthe
serious stuff Omni will pre:

I still don't see who will l
copies of Omni.

It won't be the “sf” devotee: too few,
too loval.

It won't be the “sf” faddist: too short
term, too young, too low in income.

Nor will it be the science reader:
there’s already too much in science
magazines, “sf” magazines and books.

Perhaps Guccione and his editors can
pull it off with extensive publicity.
Future science articles sound intriguing.
Common sense tells me they wouldn't
have anted-up the money, or put their
reputations on the line, if research
didn't predict success. But my stomach
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tells me they've done nothing but

engage in SpCLULxU‘ e fiction of their
oW,

If they succeed they could bring “st”
visually into the tail end of the 20th
century. %uume hcaon-—v ich deuls
with the il visually, looking
to the past. ;\nd this introduces a time
paradox any “fan” will enjoy thinking
about.

Cover

Clearly, they're experimenting. The first
sS1e corer ue rw’)z ghtly colored. The
second is a sepia-like painting of
Medusa, so superbly and frighteniy
done by Swiss “fantastic realist” H. R.
Giger that I didi’t u antto touch it. Ugh!
Horvidi—Terrific! The logo is also
borrid. Sell-copy is oddly traditioal.

Table of contents
This page is prosaic, so instead I'im
showing another illustration, because
this is where Omni is making a recl
contribution. (One article is :/;zz\ trated
by the fine artist George Tooker, u hom
we all kiow from Art Appreciation:
another is by Rene Magyitte ) This
illustration by Jean Paul Merzagora
(and why are the best illustrators in
Omni European?) is what appears io be
a psychological interpretation of what
tesi-tibe babies are all about. First-rate,
creative chaiice taking like this is
virtually unknown within other
science/ " sf” magazines. Erich Brauer
has a dynamite fantasy illustration.
Photography is also fiile.

Spread

This one is fairly ipical of mid-article
treatment—uery poor. Helvetica light is
totally inappropriate to science jiction
(this is an article on UFOs, which i
consider to be fiction); it is very hard to
read, unattractive and far too dense. I'd
be willing to wager $25 that readersbip
is low on pages like this.
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RECENTLY REAI ky The Disgusting
A Rev
Ve

Vertigc is a kook sequel to the short story “A Little Night
PTying' that arpeare the U. €. in 1975, and was criginally
;lished in Fngland as "Dark Icarus". As such, it is agprcpri-
ate to discus s tte s t story before the bock. {For those who
wish to read the ss, 1 contained in the recently issued col-
lection Cosmic Ra%gggg fren Dell.)

This story introduced Air Folice gax,eﬁt Rck Hasson, ar air-
borne traffic cor who rolices e indiv fivers of 21st cen-

o]

th

tury England. Also introduced is
di

s jo

i ic
the Couatez Gravity (CG) har-
ss, which has given the individual such freedcm, and created
the necessity for Rob Hasson’ k.

The society of these connected stories differs fromr the crne
we know tcday Cnly in the CG harness and the seccndary effects it
rauses. For instance, due to the great potential for harm frcrm

lling otjects, it is wunlawful tc carry any substantial item
while flying. Thus, ground cars still exist prirmarily fcrx
freight, with some nonflyers (the injured, the inccmpetent, etc.)
also using ther fcr transportation. Cf course, many flyers still
break the law by carrying whatever they desire, since the jck cf

policing themw is almost impossikle.

In "A Little Night Flying", Cfficer Hasscor has a near fatal
run in with "The Firerman', a cult kero who "rides" victins tc the
ground, and to their slieca%“pt death, in a

£

chicken made extremely believakle Ly Ehaw. s a result, the
"nrt story is superb. The reader is completely aksorked ky the
cion and Shaw’s excellent descrigticn cf the confrontation.

~h

In Vertigc, we ind Ekok Hasson travelirg to Canada to
recooperate from his near fatal events at the end of "A Little

Night Flying". Hasson is a broken wnan, toth in kody ané in
spirit. Fven srall movements can cause extreme pain, while the

mere thouaght of e
* 1 panic. Alt
. _ysically reccve

ver flying in harness adgain sends hin intc wern-
houaoh the doctcxrs have 1rfefx =d him that he will
r, Rok believes that he will never fly again.
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The ncvel intrcduces a qgroup of rbsr@&ﬁlr} whem

Shaw mwakes Lelievakle tc varying degrees c& EVEL,
Shaw does not give the reader anything new in tural
~*-anges or scientific advances that would t{ uch a
cure society. The ncvel is devcted to the ewctw ental
chances which cccur within Rob Hasson and allcw : again
at the novel’s climax. In addition, the character interacticns

.ch lead to the climax, although well crafted kty shaw, are
tather transrarent, giving this bcck the feel cf a th&ﬂlle worke.
Perscnally, I have ccrme tc expect more from Shaw, and his short
story promised more than this novel sequel delivered.

(Ace, February 1979, $1.95, 236 pages, ccver ky Adragna)
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by FEvelyvn C. Leeper
3 ~ .3
Ton: Feeny, before his deetl lzst yeer, showed. sigrs of
- y : J

3 - L .y i ot ] ven bt
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story deals with a traveling circus full of

e e v es +h
which arrives at a smell VFMidwestern town, Vhen one remcves tne

. , . _ o o T
large portion of Charles Finney, the smzll bhelping of PRay FEre
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cenn the plate.

(P.S. I liked the cover.)
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1953 (Philcen I71)

*# "The Demolished Man%, Alfred RBester.

-

ather Be Right", Mark Cliftcn and Frank
Riley. (alsc titled: "The Forever Machine")

1856 (NYCon IT)
% Hpouble Star', Robert A. Heinlein.

1657 - NO AWERD

1958 (Solacocn) - (Best Novel or Novelette)
* WThe Big Time", Fritz leiber.

1859 (Detention)
* " Case of Conscience’, James Blish.

- %We Have Fed Our Sea', Poul Anderson.

- "Who?*, Algis J. Budrys.

- WHave Spacesuit-wWill Travel', Rokert A. Heinlein.

- “Time Killer", Robert Sheckley. (also titled
“Igrortality Delivered", Imm ortality, Inc.")

% Wgtarship Trcopexs', Rokert A. Heinlein.

- "90*801“ GQI@OE R. Dickson. (also titled: "The

- WThe Pirates of FErsatz", Murray Leinster (Will
Jenkins) . (also titled: “The Pirates of Zan')




de 1961 {Seacon)
* U7 Canticle for leibkowitz", Walter M
- "The High Crusade", Foul Anderso

- YRogue Mcon", Algis J. Pudrys.

“Deathworkd", Harry Harrison.

!

"yenus Plus X", Theodore Sturgeo
J. 1962 (Chicon III)

% ®gtranger in a Strange lard", Robert

|

“Dark Universe!, Daniel F. Galou

Tie

- #sense of Obligation®, Harry Harrison.

. b Ea .
= "The Fish rman”, cli f 0‘4 D. Simak.
is

-~ "gecond Ending", Jarmes W%White.

K. 1963 (Discon)

% %The Man in the High Castle®, Philir

- tgword of Aldones', Marion Zimme
- 13 Fall of Moondust®, Arthur C.
- MIittle Fuzzy', H. Bean Pipe
- wgylva', Vercors (Jean Brullerj.

.. 1964 (Pacificon II)

* WHere Gathe
titled: "Ja

~ m"Glory Rocad", Robert A. Heinlein

- "pune World', Frank Herkert.

(also titled:

XK. Dick.
r Bradley
Clarke,

Simak.




~crld®, Andre Nortcn (Alice Mary
- "Cat®s Cradle', Kurt Vonnegut, Jre.
- M. 1965 (Loncon ITI)
* #The Wanderer", Fritz Leiter.

- "The Whecle Man', Jchn Brunner. {also titled:

"Telepathist!)

- "payy", Edgar Pangkcrn.

- "The Planet Euye
Linebarcer). {a
014 Earth")

r', Cordwainer Smith (Paul M. A.
lsc titled: "The Boy wWho Bought

N. 1966 (TIricorn)

‘tie %,..And Ccall Me Conrad®, koger Zelazny. {(also
titled: "This Immcrtal®)

tie ¥Dune', Frank Herkert.

"Sguares of the City", John Brunner.

- WThe Mocn is a Harsh Mistress', Robert A. Hein-
lein., :

nskylark DuQuesne', Edward E. Smith, Ph.D.
0. 1967 (WY¥Con III)
% "The Mccn is a Harsh Mistress", Rokert A. Heinlein.

- YRakel 17", Samuel R. Celany.

"Too Many Magicians', Randall Garrett.
- wFlowers for Algernon®, Daniel Keyes.

~ #The Witches of Karres®, James H. Schmitz.

!

"Day of the Minctaur%, Thomas Eurnett Swann.
(also titled: "*The Rlue Monkeys"})

P. 1968 (Raycon)
#* "Lord of Light'", Roger Zelazny.
o

- #The Putterfly Xid%, Ches
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1969
LS o
1970
"LG
1971
b3
2.
8.
1972
"TO

2rs Bnthcny (Piers Jacobk).
"The Einstein Intersection", Samuel R. Delany.
“"Thorns', Robert Silverkter
(St. Louiscon)
and on Zanzikar®", John Brunner.
YNova', Samuel R. LCelany.
“"Past Master", R. A. Lafferty.
"Rite of PassageY, Alexel Panshin.
"Goblin Reservation', Clifford D. Simak.
(Heicon)
ft Hand of Darkness', Ursula K. LeGuin.
"Macroscope', Piers Anthony (Piers Jacob).
"Up the Line", Rcbert Silverberg.
“"Bug Jack Raronf, Norman Spinrad.
"sSlaughterhouse~Five®, Kurt Vcocnnegut, Jr.
(Noreascon)
"Ringworld", Larry Niven.
“"Tau ZeroY, Poul Anderson.
"Tower of Glass", Rchert Silverberg.
“Star Light®, Hal Clement (Harry Stukbs).
“The Year of the Quiet sun", Wilscn Tucker.
(LACON)
Your Scattered Bodies Go", Philip Jose Farmer.
“The ILathe of Heaven', Ursula XK. LeGuin.
"Dragonguest", Anne McCaffrevy.

*aA Time of Changes%, Robert Silverkerqg.




- %Jack of ShadowsY, Roger 7 .
1 4072 <
s 1973 (Torcon)
= # "The Gods Themselves®, Isaac AS1iNOvV.

- %There ¥Will PRe Time?®, Poul Anderson.

~ "yhen Harlie Was One%, David Gerrold.

- "The Rook of Skulls", Robert Silverkerg.

- "pying Irside", Rokert Silverkter

- %p Choice.of Gods", Clifford Simak.
V. 1974 (Discon I1IT1)

% tiRendezvous With Rama', Arthur C. Claxke.

- "people of the Wind%, Poul Anderson.

¢

“The Man Who Folded Himself", Uavid Gerrold.

*Time Fnough for love®, Robert A. BHeinlein.
- "The Protector", Larry Niven.
W. 1975 (Aussiecon}
#* "The Dispossessed", Ursula K. LeGuin.
- "Pire Time", Poul Anderson.

- “Flow My Tears, the Policeman Said", Philip K.
Tick.

- WThe Inverted World", Christopher Priest.
ry

- "The Mote in God"s Eye%, Lar Niven and Jerry

Pournelle.
. 1976 (Midamericon)

* WThe Forever War', Joe Haldeman.

{.
f‘“}

- W"The Computer Connection®, Alfred Bester.
- "InfernoY, Larry Niven and Jerry Pournelle.

- ®The Stochastic Man®, Rcbert Silverberg.
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wchildren of Dune', Frank Herbert.
"Man Plus%, Frederik Pohl.
“"shadrach in the Furrace", Rokexrt Silverkerg.

({Iguanccn)

“"Gateway', Frederick Pohl.
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orkidden Tcwer%, Marion Zinmer Bradley.
"Tipe StcrmY, Gordon R. Dickscn.

“Dying of the Licght", George R. R. Martin. (also
titled: vAfter the Festival'}

“Lucifer’s Hammer", lLarry Niven and Jerry Pour-
nelle.
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