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2" iire roiluririni;i iii'e Lhe iti,rit:i.S tlrat -sreitrl !i irren at lite tJoric SCi-
enc* r'ictj.on Convent-icii" Sttrreici'12 riiQnt, Auqust '26;

fi,ilr.le i,+;:fu fol: **SI i:\,0\re]-; L);116fi${,lAiii: - Votttja i'iclnE,yre
f-i'Jgo;lviarr,J foi::3est iiovell",:: "i:eI:stster)ce of v-isicn" - J. Varley
i-i!iqo i.i:iilrd for irjest i'jovgj.tIte: "ijurlcer"s 14r)on" * Poul Ar]dersoll
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iruijo il';var* ior iiel;t Dralnatic []l:eSetiLaition: l;ijirf,iiiYi Aiii

iju,Jo A'sat:rj fr:r lJesL I,rr:iessiona"i E,ditor: *en tjova
iir"l!Jo i{'!ard. tr)r i}ost [:'rofessionai A]:fi-st: Vinc*rtt L)i]"afe
fllt.jc i.l^idI-C for rl.:st i\mal:eLlr I"anzirie: Sciettce F-iction i<eview
iiuqe &.rfll:r: fclf l}e$r, l.'ail "ifittf: iloll 5h.:w
fiuc.Jo Iri,#arrj tor Llest Fan A.rtist; tiilI tiotsler
Gr.*r:ci i4.iSler r:I F'antas'y l"uaI:.1: LirSui.a K. Le Guin
,"rOite yi" Ciiinrr!::e11 Ai{aJrJ;,5t*plren ii. l)or1 aI,fSoi)
Gana;*.1.f Ar/arc fcr dest- l.jr)veI: i,fiil.'.1[ t)ii;\GUr,r - I\r)ne i,icCaffrey
FJ:"rst. Ii-;it)itom Av.'.irci; iiavmono 7," rl.ll]tttr
i-}i.,1 ilecit:! Ai,iard: Georg* ii. Gal lei:

3" decdtise 'rye r)r.lv€ i-rarl ati i,lirlux rrt Irey/ i"iieiilner$ t{e i-r.1v* cteciciect to
tlrrol.; out cr-rr iist of iioiiiiniite,-i, nul- as yet unscltecule,-r' raadin,i
pook$, coltpiis:ii tr) f.i'rose naJ.c1:or), pre*ii"rtiux da'y's ilnG rep.l-dce jt
witit a list ito.rrrnatec. Ly- our cufrent il]eiitii$rrslrip" PIease r.1et to itte
at or i)erore illr:l SeFteiil i-)er 1.9 tii eetinil yout: su[](jestion for a;rook to
De ,li:;cusseo iiL a future m':etincr. ioti iirily also Iist one alterltaEe
looii, ii'i cdse your firsi choice is cut ot print" PIeast also
inciu.-je !our narne. lYour ndiltLr wiIl be ke;-t1 irr coii[]iete confirience,
ji;st in ciise iiicir Ditcn uct'iiir'I"t lj,rce tF:e oooK.) If you *,citrt- a qui.re



to '.irrtaL i:UoK:i ,iire in Ei:ii-rt r see e vt)-ytt LteDef iliro has tire cuf rerit
i'',tSg cat.rioli.

4" I rareiy ecitorial:l-r.* in tnose notices, bLrt it rurns out in lhis
one I irave soiirB silace Lo tiil. ixt)ile r'4es at Seficorl, I hearci ttrat
A" [, van uogL, encoura-reft by otrj*r" science fictir:n persorrelities,
,,ras in tiie prccess of suirtg 2ijt;i Century F'ox o\.er plol sinitarities
beli';een ALIi:;iv diltJ his sncrt- siory "jiiscorri in Scai:iet". 'ffrat sIory
deri,Lt witi).Jn al.ten Droi.iqni auoar'f & sDacesnip that turns out to be
!c'rj.erfu.l", rricroLts, dlrS uscs iiumilns as liclst. icr irs egq*laying, A.t
oi)e pcint cnr c+plai.rr iices sa1: thaL it strorrii not, nave rieerl brou..jirt
aDcari.r t-he slii;:" ?rr.rt is -ii-rsi. cDoui. trrc oir-Ly'- simiiarity.I saw irr
t. lre tr':e t.wo so;ci'ies. Their dlffererlces',*ei:e far fiorr: [ir-r:ii erous than
t-neir siniiclrities "

i ij* not rerl Li':at t.ire En* pjot eleiileirls .iir corriron iyere inten-
ttoiia], nor d.c i teei tnat Iox rvor.lic] ceserve the lawsuit even it
ri\u c'ir,il.::irig5 ,r,Cl-r interiIiOt'i$l" l.ire faCt SeeriS tO i:e tltaL irr,.icit
of scieirce ii-cIicir is ',,ei.I-t::cr:ueir r]rouilo. Tt qets to be i"rroig ailo
iir o]:e cirficuli to '';rita ii|i orj-ilinal- story anc not frtfr dcross an
j.riea tnat soirleone e1.:s nas ilciucen in a story aL olle point. in
.fect, c-iiLi:*fenl ;lipfcach*s to sii';rilar therres n*\re often ireerl
encouI.ail-eu ii-i tiie rr:SL. i:'Ci-iEriL;i rsl AR c&il IJe Seen nS j,.tst a rrif*
f*rcnf tredlni:nr- ef s.,rrr ni Lne i,r,:t,ei-i;:i -i-i-r S'IiiiiSiliP'iKUrJPiaiiS.

Atrir.i\r {lowevc:rr 'n.js r.lr;I eveR inr.ei'r.red to be a ciflerent Ereatil€nt
of tfie ri:eds in rri,-\iscorci in 5cEt:Lei", it has a ilnctlral evoiutron
from en ori'-linc;1.1y plal)Irei norror slory set in irorl(j i,iar lI cal-Iec
i;i{Ei?iLji',1li. il;VenLlla.Ll,Z ti:i: no.rrirer bece:fie a Spaceslri"p anri tlte greln-
lit'rs becaile a sirrr.:ie a.lier]" i:ar riLrilri Lr.:en rlr)rie as o irrEriliZiDe
Storl.'alnc eafi'iec its alutfr or 3 f--vi rlttr).1 f:ai oollafs lfiere,,:;oulc IiBVrlI'
ileve t)uei) coy Guestior i)t Ie,;n.L c;ct j.or. l:re: .iacL lr'' ,lt .rt, 1if . r,.1 5 a
tlr ulti--m:i. 1i0il qoliar fiin, irilici) 1/lor:i,j r-:drn a very l"erge Doxoffice
pi-ofit j.s t-he ofrilr rei]sorl for tilr. iar;si:i-t" [!'eryi;oiy'!1-ants a ciip
froiii trre iloneyi;oi *nd rrox IS qi:ite lii{ely to seLtie out r:f Court,
ci-i ealr-ly i:y, foX'r; ,sI.E;r'.1 ,it'C:; but ssrisrousii" D!' Veil Vo';[,'S"

If t.he ]awsuj"t is successful it will be a step towarci a siLuatiorr
in wnicil fiim compenies rqrIl irave to hire science fiction experts
to see lJnat icieas i-n their filrns have oeen Ltsec before in r*riLtert
scleiree f ictiorr, It w111 be good f or tlrose f eiv expert:;, nut, a very
bad situation for tne qg,-ience fictii:n filrn iir generai" It. is the
nature of,- the -science fiction fiim-that it }l'ill l-ose muci) or its
auciience j"f ifl deals witir Liremes inal are too cleep, uut tnere are
not tnat' I*&rlV light*r tfieffces tll8t have not tteen treated at sorne
time in some sciencr f:cLron magazinr-'. .llv.rit.ten science fictron
stories are expected Eo huild l,toon eacli other anci reuse ideas tijaL
become parl of ti:e science f -re f i.*lr vocabu lary, surrely i{e do not
t{ant to defi1r fhaf ssinr rignt t.n & fJ.Ir"rmraKer, just heCai:se he has a
iarger DudEet. I hate to sioe with a bia corporation against a
resprected science f iction autitor, ilrlt 0{-'casi.cnal"Iy- even h)iq cor*
porat,ions are right,
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IronicaLii.', I tn j.nK Lnat iiidll uJno said ne irari encouragieri Varr Vogt to
sue 20tn Cer)lurV !'ox was ti'orrest Lr. Acj(erran (ediior oi n'A;qi.JLl l, 11 i.ll'i-
STiliiS) r.rho aiso sairi r)t v;as actinq as 3 science iiction exi:ert
he.lpin<l 2tltn Centurv F'ox srJe Universel aver similarilies oet*'een
liTAii irAiiS anc bA'1'llLi:,S'i'AK GAr:;iLll'ICH. I tniilii ne does not cdre !vhose
side ne is cn as Jorlc as n* qeLs tne pay- i'lIlri tne ego-hype fnr ueing
a "scier':ce fiction expert. " He is the liter*ry {:qLllvaLent ot ar}
a n b ri I * r: c e - c il L1 s i" n qi 1 a i+ v e r .

iiEfK iJeepef
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THE RfiCi{Y HI]RRilR

A Revi eur tr g l"lar k R.
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Leep er

On the Londcrn etege, Tt-iE RCIClty HORROR Sl."{OtJ is € superiorpiere of entertainrnant for the sornetr;hat limited audience that c€n€pprpr iate it. For thnse u.rho sio not knaur rr.rhat RDCKY HIftROR, orthe f iim based on the piaU (THE RtrCNy HfiRitCR FICTURE SHflt4), is,there is ]ittie I c;n do to enlighten Uou. Until Uou have EeEnat least some versian of the storq, Ceicr.ibing the plaU isfutile. I uill onlq saU it is * irience #iction, horror, rackand rol lr EBx carnedr; that is LraEicallq about a disgustinglU sueptUaung couple urlio are g1o:*iousi,l p*.rr*"tud urhi1.;;i;; held pris_aner b4 En a1 ien transvestite s*t1r uho creates ;";;i*rr. I,rnitrr;*ur that tr,_e{ne out making mo;-a sEnse than it does in the plaU.The film has brcome a cult favori*e that shours almost exclusiveluon the midnight mnvie theater circuit.
On stage, the F,IaU is soI j.d non-stop entertainment. Thereis no uraU to catch evergthing funnU or strange that is going onon stage. I+ qou faIl rri.thin the nar.rotr spectrurn that can Eppre_ci;te the pl;q, qou uill uratch rrrith 6 grin on Uour fece for onehundred minutes of inter"mission-less,riU. Those urho have seenthe fi1m, r.rrhich u.ras shot ri.rith the oriiinai stage cast {for thernoet pai-t) u.ri11 uonder hoiir BUf,treEsfuiiq the pliU can run uith adifferant cast, sinre in riianq ur.:U6 the cli*racters are verUr ioeelq aEEor iated urith the ectorE uJho p leged them. peter BiakepiaUs Frenk hl. Furter vel.U rnuch in the stgle of Tim Currg.Ferhaps he must do ihat since the char*cter of Frenk, €s Currqplaged him, i: an int*gra1 part nf the plaU, Efid audiences prob_ab1rl urould not acc*pt another intei-pretation. That being therase, houJeve:., the beEt nnUDne ran saU of the relp is thet it uasa gacd approxirnatjon of Currg in the roIe. it trres. Stil1 Blakeis a bit beefg for tha part. lrleil IicCaul makes a much riiore orig_inal Riff*Raff. hjhereas Rirhard n,Irien plagea, the peit ruithicU coldnass, lolcCauI p ]aUs the Fert steai-ning hot. He constentlguEes exagqerated facial axpressions, menq af r.uhirh use a tonguepainted bright red. Onsraqe he is constantlg fcndling l"lagenta.Kathrqn Dreur is exeallent is l,laqenta and constitutsE the biggestsingle improvernent of the current st.age cast over the fiim cast.5he haE an excellent singing rsnge rnU a verU €ttractive:tagepreEencet ao much Eo that che ste.rls scenes from Frenk and RifS_Raff, a feat the original l"iaqenta rouid never heve hopeci to do.5he alEo doubleE as a candq concessionaire to sing the pIag,stheme song "science Fiction Double Featurp,,at th; beginning andand of the piaU. So the actre;s does a 1ot to cal-T_U the p1ag,av€n though she plaqe ruhat uras onlu € minor character in ilief i1m. Frederick Marks and pippa Hardman plaU a sufficientlqrnurdg Brad and Janet. Hardman embellishes her part rrrith a sortof babq-taIk voice urhich fits her character perfect)q.

_ The stag ing of the p laU iE inventirre .:nd iinpr.essive.Dveral l the plar; ,s iminediacq rnakes it an irnprovement over thefilm and a surprisinglrJ enJogable theater exper:.+neu.
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Ts paraphrase ,,ACtrBnvgl/,y Ai'ln THE COLOi'lFL, l.Jerner HerzDg,E
nEU f i 1m, NIiSFERATU, is one af the trulrg great f i Ims of the
Eilent ere. t^Jhi1e the film is a colnr film *-;ust barelq -- and
a sound +iLm --;u;t L,areIg it comes off aE if ["lerzog harJ con-
tritelq decided to sub;ect himself to the limitations €nd con-
atraints of the pie-6ound cl.assics. Herzog,s f i Im takes advan-
tage of neither coLnT. nrir snund. The entire Silm is shot through
€ heavg biue fiLter Ieaving the p,hotoqraphq u:i.th E bloodless,
iifele:: fee1. It alsa nakes minimel use of dialog, seeminqi.g EEa6 not to tal.le un.ilair *dvant*pe 6ver the ariginal silent IqOS*
F-ERATU. It does, houJer,,ei-, repsat manU of the s€me scenes r.r.rith
Eamera anglp €nd acting atrl 1e intect.

The dialog, and the:-e is not rnuch rflor.e of it than one uouldfj.nri in a silent film, iE rnostLq delivered in a rilonotone and
often seeris in*pprapriatelg pseuds-metaphqsica)- A prernaturelrl
blcodless Lucg is pr$ne to spon.Laneousitl give forth Iines 1ike,
"$r. Van lle1sing, is 1t possible ue are all insane aRd one daU ulerlill arlake in straight-.1 ackats'?,, orr ,, I fear €n inner, flBrTlEless,
deadlq fear. " Dracula, too, haE his share of quotable bql mots1ike, "Tir,1e is €n abqsr, profsund as a thousand nights.,, The pt,o-
tngraphq iE rnuch in the stqie of the siient fiim, rrrith f iSteen-
EEcond shotE of cheracters devoid of rnntion or emotion. These-'hots dn provide consici erable time ts csntemplate Klaus Kinski,s
v*mpire makeup, uhich Lnoks Iikp sGrnethinq betueen the original
Schreck vampir* and l,1i1ton Eer1e. The onlg arting that involvEs
the audience in anq uraU but cerehrailg iE that af the conEtantlg
chuckling Ren.tieId and that of a reluctant citq official u:ho hasa curious sceRe tor"r..rard the end of the *i1m rEi-niniscent sf I'iDNTv
FYTHN|d AhID "THE HOLY GRAIL

Even though thie film is indirectlq based on DRACULA and hes
Eome excallent phntographq, cambining some of the stqle of Gerrnen
Expr'essionism and Eooe sf THE SEVENTH SEAL, f cannot seE the filmhaving a ruidE gener.el appeal in the United Etates. It u;i1I go
dou.rn r-rre11 uith the art film croud and the rest of the vieu.ringpublic uili probahl.q avoid it.


