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IvlOi{TY PYTHOIi.S LIFE OF ERIAN

A review by l4ark R. Leeper

The August 29, 1979 issue of Vggiely repres;E6 that LIFE OF

BRf AN has been conoemneci by tiie U. S. Cattrolic Conf erence. ?l:e

same film has l,eerr called rrblasp'herir"yrr ano itgrossly of fensive to
those who call themselves Christianr by the Lutherar: Council

of th€ U.S-A. Arro it has been callec t'blasphemous, sacriiegious,

and an incitemerit to possible violencert by the Fabbinical A1li-
ance of America. Clearly titere must be sonrethirig extraoroirrary

in the filn to cause ttiis amazir:g shoin of ecumer:ical solidarity.
if there is, h.ort'ever, I rnissed it.

The film is about ttre naking of a reluctant nressiah in Juoea

of 33 A.D. khile tije r,essiah is clearly patternea or. Cirrist, tl,e

filrnrnakers took rr,-hat I assume ti:ey t.krought was tl.e safe i,ray out

and made clear ttat their character was not Christ. The ersatz

messiah, anachronistically named tsrian, seerns to win converts bir

doing stupid tliings that are misinterpretec as nrrracles and say-

ing stupid things that are misinterpreteo as great and holy iris-
dom.

The film-s spreculations, even if applied to Christ, seem

harmless enough and, if presented in a serious manr.er, would

probably be cal1ed nothlng worse thar: interestj,ng but misEurcec,.

Unfortunately, the speculaLior:s are shrouoed in typical Mionty

Python hunior, which makes buffoons of Romans, Jen,s, ano believers

in the new messiah equa11y. It is this humcrous strippj.ng away

of dignity from the pseudo-biblical story that is probably at tlie
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heart of the reli,gious hatreo to*arct thi.s fi1m. I suppose that
someone who really enjoyed ar,d api:,reci_ated Arthurian Legend aric

lore could hat'e been similarly irritated at the buffoonery in
F;OLY GFAIL.

Cn the other harrc, the film does have fauits quite apart

from its apparent heretical nature. I"iy major coni:laint rroulci L:i,

that the film just is nct particularly funny. ft co,r1d l-e that
after years of t.eirrg floooed in tnis country wlth i4onty pythor:

humor, ttrat humor is no longer as effective as it orice !.'as. Tiris

filin oefil;,itely has a nunLber of uitty secuences, i;irt at nlcst or.c

scene (a completely off-the-r"al1 science fictioil paroay) seen:s to
have the verve ano brilliar:t insanity that characterLze earlier
Fython x-ork or i,iONty PYTi:Oli Ai:D THE iiOly GF.AIL. perhaps roost

ciisa;,pointing is ti.at, aiErt rroni tl.,e creoit se.yuence, ti.ere is
none of the ciever anrnation that cfraracLerizeo IiOLy GFAIi-.

A1so, rnore care h-as taken in i:OLy GF.AIL to separate characters
playeo by the same actor in muitiple roles. In BF.IAI,, John

Cleese, for one, plays Just too many characters that look ano

dress too muctr alj.ke. All in all, if you ignore religious objec-
tions and see t.his f ilm 1zou ma| rrot t e punished, but you wili nct
be rewarded ui-th much more than a show of tired, albeit brilli-
ant, minds trying desperately to be funny.



NEBULA I'IAKER,
Paper, Novel,

197 9, 1 30p,

Tiris ie orr€ of olaf Stapleoon's minor works, which is to
say, it is probably only twice as good as anything else to be
pul,lisired this year. This novel appears to be a much shorter
version of the type of writing found in STAR MAKER. The main
character is taken, by metaphysical means unspecified, through a
tour of the history of the cosmos. He sees the chaos before the
beginni.ng af the universe, the birth of the universe, the forma-tion of the giant nebulae, their evolution, and their eventual
decay and death. In particular, he te1ls the story of two nebu-
lae: Bright Heart, wlio preacnes love and co-operation to thej-mperialistic nebulae, and Fire Bolt, who claims tliat revolution
is the only way to overcome oppression. The parallels between
Christ and Bright lieart, and between Marx and Fire Bo1t, are
perhaps over-efiphasizeo, tut Stapledon may be allowed this one
flaw.

Srapledon's descriptive passages are exquisite. For exam-ple, in descri-bing the birth of the universe he says, r,As flax,
issuing from between the fingers of a woman spinning, comes forth
as thread, so from God's countless fingers chaos issued as fine
threads of smoke. n Later, when talking about the giant nei-ulae,
he describes them as rtsmall soft globes or flecks of 1ight,
snow-flakes whirling in the huge gulf of space.rr Stapledon's
explanation of the consciousness ano life of the giant nebulae
may not be scientifically convincing, but it is none the less
awe-inspiring. Stapledon's poetic style and inmiense scope conr
bine in this to make it one of tLre best books put,lishea tiris
year.

(Although currently available only in a British editior:,this bcok will probably Le published in the U.S. soon.)

Evelyn C. Leeper

by Olaf Stapleoon. Sphere, London,
85p. IsBN 0-7221-81 1 5- 9.
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ALIEN,
Paper,

by Alan Dean Foster. t^larner Books, New York, 19791 210p,
Novel, $2.25. ISBN 0-446-8 2977-3.

This novelization of the screenplay has several flaws. fts
major flaw is in FosLer's unwillingness to maintain a single
point of view. Rather, he jumps from character to character,
almost at random, giving us thei-r innermost thoughts in a most
disconcerting rTtanner. tJhile r.t j.s true that focusing on a single
point-of-view character would strongly imply that character's
survival, dt least until the end of the novel, foster carries his
impartiality to extrernes -- se even get to hear the qlg'g inner-
most thoughts, dealing mostly with bj-rds and mice.

I^lith this book, as with most novelizations, there is devia-
tion from the actual fi1m. In part, this is due to the changes
that can occur in a shooting script aIlef it has been turned over
to the author who wj-ll write the novelization. In fact, a scene
tor*aros the eno of the novel which was not in the released ver-
sion of the filrn, hao in fact been filmed and shown in the pre-
view versions. (one review that I read discusseC uhat a well-
done scene it wasl ) A1so, some scenes from the film are not in
the book, particularly the Itspace jockeytt. h'hetirer they were
added to the script later, or Foster decided to trim them him-
self, is unclear.

The net result of all tl,is is that the book fails to stand
on its own, mostly due to the point-of-view problem. It also
fails to serve as a rrsssv6nlatt of the film, due to the heavy-
handed introspection of the characters and tt€ deviations from
the film. Lastly, the visuals from the rilm were so striking
(with credit due to Giger) that any attempt to describe thern is
almost certaj.nly doomed to failure. Foster is a good writer, but
should stick to the action-adventure style of writing that he
does so wel1.

Evelyn C. Leeper


