Holmdel Science Fiction Discussion Group
Club Notice - 3/717/80

MEETINGS UPCOMING:

(Unless otherwise stated, all meetings are on Wednesdays at noon.)

DATE TOPIC

4s2/80 JUPITER THEFT py Donald Moffit, rm 4H-205

4723780 MOON IS A HARSH MISTRESS by Raobert Heinlein,
rm 4H-205

5714780 MASTERS CF SOLITUDE by Kaye & Godwin

6/4/80 EZYES OF THE OVERWORLD by Jack Vance

6/25/780 JEM by Frederik Pohl

7716780 THREE HEARTS AND THREE LIONS by Poul Anderson

876780 PROTECTOR by Larry Naiven

Our library is in HO 2D-634A. Rich Ditcn (x343z) is librarian.
Evelyn Leeper (HO 1G-318A x6334) 1is Club book-buyer.

1. As you may notice frcm the schedule apbpove, we have firmed up
some tentative books on our schedule, based on what is now in
print. In addition, we have added twOo books to the end so as to ke
akle to place a reasonably sized interim order witn the F&SF Book
Ccmpany . Anyone wishing to order ccpies of discussion books (or
books from the attached list of recommended novels from LOCUS, or
any other books) should contact Evelyn Leeper by March 24. (She
has all necessary infermation on cost, etc.)

2. The time has come (the Walrus said) to pick yet more books for
our discussion meetings. The attached form should allow you to
nominate pooks easily and quickly. Each member should nominate at
mcst one (gee, we‘re generous!) book. If that book is availakle we
will schedule it for a meeting. As a matter of etiquette, it would
be desirable if members show up to the meeting to discuss the book
they have recommended, if for no other reason than to defend the
choosing of that book. Please get your selections to me by Friday,
March 28 so we can decide on a schedule at our next meetings.

3. MESSAGE FKOM THE CLUB"S RESIDENT WARGAMER: The national wargam-
ing convention will be held on June 27 to £29, 1980 at Widener
University, Chester Pa. There will be a number of tournaments and
seminars of interest to science fiction fans. The subjects include
Dungeons and Dragons (fantasy role playing). Traveller and Ganmnma
World (SF role playing), SF games in progress, the new SF magazine
ARES, Cosmic Encounters, Dune, Timptripper, Stellar Conquest, and
others. Contact Alan Gopin (HO x2089) for information.

4. I havent had time to write a full-plown review of SATURN 3, but
ke warned that this is a film of very limited appeal. The special



effects are mediocre at test, the story is dull and has been done
before. About the best I can say is that Hector, tne robot of the
"Demigod series" is visually impressive and a ratner clever design.
If anything makes this film bearaple, he does.

5. Attached are the usual set orf miscellaneous items.

Mark Leeper
d0 2B-502a4 x7093

return to |Mark Leerer| Due date: March 28, 1980
| HO 2B-502A |

DISCUSSION BOOK NOMINATION
novel: author:

Name I.ocation




THE TOP TIEN FANTASTiC FILMS OF THE 70°S
A choice by Mark Leeper

Well, we are just beyond the end of a decade and CINEFANTASTICUE
magazine 1s polling its readers for the best science
fiction/horror/fantasy films of the Seventies. It seems like a
gcod opportunity for me to look over the films I have enjoyed
most from the decade. I should put a disclaimer at the begin-
ning, there is rumored to be a spectacularly good horror film
called THk WICKER MAN, made in 1973. This film has been entan-
gled in legal problems and has had only limited release. 1
suspect that this is one of the top ten, but I will not put it in
my list en the basis of hearsay evidence alone. At any rate,
based on what I have seen, these are the ten best.

® CARRIE (1976) - This is a simple but haunting paranoid fan-
tasy of the revenge of a social outcast. Sissy Spacek turns
in an excellent performance as a stigmatized “eenager whose
vengeance carries justice with 1it. The real monster is not
the wielder of the psychic power, but the callous and cruel
though more appealing schoolmates wno really bring about the
Killing. This film is the best thing to date from gifted
director brain DePalma.

@ DARK STAR (1975) - This film started as a college fprcject
tor John Carpenter (who went on to do HALLOWEEN and THE FCG)
and Dan O“Bannon (who scripted ALIEN). This comedy in space
concerns an endless space mission to look for alien life
forms and to explode "unstable" planets. The huror revolves
around artificial intelligence, all too fallible machinery,
an apathetic and listless crew, and an alien lire form
clearly intended to lampoon movie monsters. For a low-
budget film the special effects are impressive and the
script is a real tour de force.

® FANTASTIC PLANET (1973) - FANTASTIC PLANET is a full-length
animated science fantasy film. The story may not have Leen
a particularly gcod one. Certainly it lacked an ending that
had the required punch, but it opened up new possibilities
for science fiction films. The film was packed with ima-
ginative visual seqguences that did not have to be con-
strained by special effects. Certainly the film amply
demonstrated that impressive tnings are possible fcr science
fantasy in animated films. Propbably even more 1s possible
than in live-action films pbecause anything the mind can
visualize can be put on film. Unfortunately, the idea has
not caught on and perhaps this film was just ahead of its
time.

® LAST WAVE (1978) - This is a haunting and imgressive film
from Australia. The story deals with aborigine tribal
magic, some imminent kut undefinable climatic disaster, and



the nature of dreams. But even better than the unusual plot
was the photograrhy. Tnrougnout the film images of water
are connected with dread and fear. This film was seen
mostly in art houses and did not get the distribution it
deserved, but I rather suspect that it will be back due to a
strong word-of -mouth backing as well as critical acclaim.

PHASE IV (1974) - An entomologist and a mathematician are
studying some new and disconcerting behavior of ants in a
Southwestern U.S. desert. Slowly tney come to realize they
are empcroiled in the first battle of a war for supremacy of
the earth. This film is the only one I know of that con-
vincing portrays a war ketween human and comgpletely nonhuman
beings. The enmphasis of tnis British film, however, is not
so much on how the battle 1s waged but on how each side
gathers and interprets intelligence about its enemy. Each
side effectively exrploits its pnysical difrerences from its
opponent. The extensive insect photography, which is both
frightening and beautiful, 1s done by the same team that
phctcgraphed HELISTROM CHRONICLE.

QUEST FOR LOVE (1971) - John Wyndham’s non-memorable short
story, "Random Quest" was tne basis for this tale of paral-
lel universes. 1In fact, tnis is the only science fictiorn
film I know of that deals with a parallel universe theme. A
scientist working with an experimental particle accelerator
finds that it catapults him into an alternate earth that
split off from our own some time in the 1930s. He has, in
fact, traded places with this alternate world®s version of
himself, a vain and selfish playwright. Our heroc” s attempts
to make himself understood and believed are handled credibly
and realistically. This is a film that functions equally
well as a science fiction film, an adventure, and a love
story.

STAR WARS (1977) - The most profitaple film ever made has a
storyline little better than comic boOoOk level. It is, how-
ever, the most spectacular and visually excitaing film I have
ever seen. This beautifully visualized space opera delivers
more enjoyment than any other three films I can name. The
score is superior; the special effects are a giant ster for-
ward; every minute of the film shows wit and imagination.
The film has everything pbut a deep meaningful storyline.

But how many films with meaningful storylines also function
as swashbucklers?

TO THE DEVIL A DAUGHIER (1976) - After a dry spell in the
Seventies, Hammer films of Britain looked back on THE
DEVIL®"S BRIDE, a previous success based on a Dennis Wheatley
black magic novel and made this second one. Set in a modern
setting, this film has a most unlikely hero and villain.

The hero 1s the best-selling author of cheap exploitation
books about Satanism. The villain is an excommunicate



Catholic priest attempting to save the world by creating an
avatar. The film is flawed by one excessively oloody scene
and the lack of a really exciting ending, but the black
magic (I am told) is accurate, tne pace of the film is
tense, and the concepts are interesting. A well-acted and
engaging thriller.

¢® WATERSHIP DOWN (1978) - Not since ANIMAL FABM has there Leen
a fantasy that works on as many levels as WATEKSHIP DOWN.
Based on the Richard Adams novel, this animated film tells
of a group of rabbits trying to find a safe place to live.
The rakbits are believable either as raokits or as humans.
The animation meets or even surpasses Disney standards.
Adams claims that the book was really based cu his experi-
ences trying to make his way from behind enemy lines to
safety during the Second World War. But an egually good
case could be made for this to be an allegorical history of
other 20th Century events line the founding of Israel.

® ZARDOZ (1974) - John Boorman®s films could hardly be said to
pander to public tastes. He is best known for two good
films that completely failed to become popular successes.
His fi1lm EXORCIST II: THE HERETIC, in spite of public deri-
sion, was an impressive expansion of the ideas of THE EXCR-
CIST rather than the expected remake with minor variations.
ZARDOZ was only eslightly more popular. Abstract in style
and often hard tc fcllow, thnis film presented an criginal
view of the future shrouded in a mystical haze. This is a
tilm that deserves multiple viewings and slowly grows on the
viewer.

The following films deserve honerapbie mention:

@ FROM BEYOND THE GRAVE (1974) - Amicus Films of Britain made
a series of anthology films of which this is the best. Five
stories of the hcrrecr writer R. Chetwynd Hayes are drawn
together by a framing sequence starring Peter Cushing. In
none of the other anthology rilms are the humorocus sequences
as funny, nor the serious sequences more startling. This is
probably the best horror-anthology film yet made, including
its inspiration, DEAD OF NIGHT.'

® LAND THAT TIME FORGOT (1975) - This was the first attempt to
adapt a non-Tarzan work of Edgar Rice Burroughs to the
screen. It was a fairly faithful adaptation of the novel of
the same name. In fact, the only changes in the script
(co-authored by Michael Moorcock) from the novel were
improvements that made the story more intelligent. An exam-
Fle of the improverents that were made was to change a one-
dimensional craven villain, the U-boat Captain, into a
three-dimensicnal and rather interesting character. The
mechanical dinosaur models are often an embarrassment, but
some of the special effects in the early part of the film



are guite good.

© LEGEND OF HELIL HCUSE (1973) - One does nct usually see a
ghost story handled as a science fiction film (or maybe it
is a science ficticon film handled as a ghost story). A
small group of peorle spend a week in "the Mt. Everest of
haunted houses" using scientific methods to find real evi-
dence on the survival of personality after death. The
script, and the novel on which it was based, are by Richard
Matheson, and it is probably his best work on film. This is
a taut, yet rational, gnost sStory.

& STAR TREK: THE MOTION PICTURE (1979) This was one of the
most anxiously awaited science fiction films ever made. It
also was a rather large disappointment as most people seem
to agree. The filrm lacks action and has a rather dry ploct.
Still, the special effects are impressive and immense. The
story was not up tc its pretensions, but it did toy with
several interesting ideas. Even 1if it did fall shcrt of
expectations, this film set standards that will nct soon be
surpassed.

@ TIME AFTER TIME (1979 - This film has a rather unpromising
premise but in spite of tnat turned out to be an absolutely
charming fantasy. The plot deals with H. G. Wells having to
take his own time machine to the present to track down an
old friend who, he discovers, is Jack-the-Ripper. It is not
easy to create a pcrtrayal of Wells that will please his
fans. This one had just the right palance of bewilderment
and curiosity to satisfy anyone who really likes Wells. The
Wellsian view of our times 1s always penetrating and at the
same time funny. The suspense elements are well-handled and
at every stage the script demonstrated talent and care. A
truly refreshing little fantasy.

While I am 1listing the kest of the Seventies, I will mention that
the best television series of the period. I might even say it is
the best of any decade. Unfortunately, it is a British science
fiction series that I saw on Canadian television and which may
never be shown on American television. THE SUKRVIVORS (1975) is
the sort of limited-length tv-series that is common in Britain.
It is thirteen one-our episodes that tell a well-defined story,
though eacn episode stands on 1ts own. In this series a germ-
warfare weapon is accidently released by what appears to be the
Chinese and is carried via air travelers to all gparts of the
world. [ That is really the sequence we see under the titles at
the beginning of each erisode.] The first episode shows life in
England slowing down, much like the way it does here when there
is a bad flu epidemic. Train service i1s getting worse, half cf
the people are staying out of their jopbs sick, etc. Most peogle
are unaware that people are dying from tne sickness. Abby, the
main character, is stricken with 1t, becomes sick, and sleeps for
a week. She wakes up to find that the disease has come and gone.



There are now only a handfull of people left in England. Several
little societies spring up with different forms of government.
There 1s fighting for the grocery stores. Four Or five gIrougs
form, each undeservedly calling themselves the government and is
ready to use force to grab up resources like food, gasoline, and
guns. Along the way we really see what makes societies tick. We
see what makes various forms of government work and not work. We
see how mores and justice must be different ir a scciety where
the loss of just two or three people people may make that society
tco small to survive. SURVIVORS is tne most adult and intelli-
gently written science fiction series 1 have seen.



10.
11.
12.

13.

14.
15,
16.
17.
18.
19.
20,
21.

22.

23.

24,

S

Anderson,
Arderson,
Asimov, 1I.
Asimov, 1.
Bester, A.

Brunner, J
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, "The End of Eternity",
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FICIION CLUB LIBRARY HOLDINGS

“"Brain Wave", no cover,

(1) -

"T'hree Hearts and Three Lions", no cover, (1).

« "The Foundation Trilogy",

r "The Stars My Destination",

. "Stand on Zanzibar4, (1).

Cherryn, C. dJd.,

Cherryh, C. J

Clarke, A.
Clarke, A.
Cooper, E.

del Rey, J

C.

C.

LA 4

"
7

"Gate of Ivrel", (Z2).

(2) .

3 volumes, (1) each.

“"The Faded Sun: Kesrith",

Imgperial Eartn", (2).

. "Childhood”s End", (z)

+ "A Far Sunset", (2).

s

Eilison, H.,

(n.

Endeore, G.
Farmer, P.
Farmer, P.
Farmer, P.
Farmer, P.
Finney, C.
Haldeman,
Hamilton,

Harrison,

(2).
Heinlein,

Heinlein,

"Stellar 1", no cover,
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, "The Werewolf of Paris'",
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(1) .

Dangerous Visions, Vol. 1", no cover,

no cover, (1).

(1.

« "I0 Your Scattered Bodies Go", (2).

« "The Fabulous Riverboat®,

« "The Dark Desagn', (1)

« "The Circus of Dr. Lao',

Ju'
Ec,

H.,

R.'

R‘

"The Fcrever War", (1).

(1.

no cover, (1).

"The Best of ...", no cover,

(1) .

"The Adventures of the Stainless Steel Rat",

"The Moon is a Harsh Mistress", (2).

Ao,

"Starship Troopers",

(1) .
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48.
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Herbert, F., "Dune", (2).

Kaye, M. & P. Godwin, "The Masters of Solitude", (2).
Laumer, K. "Dinosaur Beach", (<Z).

Le Guin, U. K., "The Dispossessed", (1).
Leiber, F., "Conjure wife", no cover, (1).
MacLean, K., "Missing Man", no cover, (1j.
Mc Catfrey, A., "Dragontlignt", (2).

Mc Caffrey, A., "Dragonguest'", (1).

Mc Cafirey, A., "The White Dragon", (1).
MciIntyre, V., "Dreamsnake", (<).

Mofritt, D., "The Jupiter Theft", (2).

Niven, L. & Pournelle, J., "Ine Mote 1n God’s Eye', no
cover, (1).

Pohl, F. "Gateway", (2).

Pohl, F. & Kormbluth, C. M., "The Space Merchants", (1).
keamy, T., "Blind Voices", (2).

Saberhagen, F., “Berserker", (2).

Silverperg, R., "Up the Line", (2).

Silverberg, R., "Other Dimensions", no cover, (1).
Simak, C., “"The Goblin Reservation', no cover, (1).
Stapledon, O., "Last and First wmen'/"Star Maker", (2).
Tiptree, Jr., J., "Ur the Walls of the World", (1).

Tuck, D. H., "The Encyclopeaia or Science Fiction and Fan-
tasy", Volumes 1 and 2, haracover.

Vance, J., "IThe Eyes of the Overworld", (1).

Wilhelm, K., "Where Late the Sweet Birds Sang", no cover,

(1.

Wilson, C., “"The Mind Parasites", (1).



50.

51,

52.

53.

Wylie, P., "Giadiator",

harcover, (1).

Zelazny,R., "Lord of Light", (1).

Wolfe, Le Guin, Tifptree,
cover, (1).

Silverberqg,

"The New Atlantis",

---, "The Science Fiction Hall oi Fame", Vclumes I, IIa,

IIb, (1) each.

nc

and



CHEKOV’S ENTERPRISE, by walter Koenig. Pocket Books, New York,
1980, 222p, Paper, Non=-fiction, $2.25. 1SBEN 0=-671-83286-7,

"These.are the voyages of the starship Enterprise...", or at
least Koenig’s interpretation of them insotar as they pertain to
the makina of STAR TrEK: THE MOTION PICTUKE. (walter Koenig, for
those of you who have spent the last fourteen years in a cave
atop the Himalayas, ana hence have never seen "Star Trek", played
Lieutenant Pavel Cnexov, the weapons officer aboard the Enter=
prise.) 1n snort, this is Koenig’s diary, whicn he claims to have
kept during the filming. (One has the feeling, though, that the
book did not reach final form at that time, but was re=-written
later from notes. For one tning, the style is too consistent
throughout; & genuine diary tends to be worcy in parts, and very
brief in others.) Unfortunately, as Koenig himself points out, he
is one ot tne character actors, rather than one of the stars.
This means that tnere will be many meetings, decisions, etc.,
that he is left out of, which in turn means that the book is a
very limited picture of wnat went on during the tilminag. Also, I
am suspicious of books such as this which never have anything bad
to say about anyone., According to Koenig, everyone wno worked on
STAR TREK: ThE MUTION PICTURE was wonaerful, except for those who
were more than wonderful. You will not find any new information
here, nor any details about the eftects, plot, or general produc=
tion of STAR TKEK: ThE MUTION PICTURE. (THE MAKING CF STAR TREK
by Susan Sackett, due out soon, will supposedly cover these
items.) For hardcore Trekkies only.

Evelyn C. Leeper

14 OFFICIAL BLUEPRINTS; STAR TKREK: THE MOTION PICTURE, by David
Kimble. Wwallaby Books, New York, 1950, Plastic Case, Art, $o0.95.
ISBN 0=-671=-79106-0.

I nave heara thset tne blueprints 1or the 1V version of STAR
TREK were quite good; these are a rip-off. The drawings have
very little detail and a 1ot of cutesy=-poo labels ("bolognium
engines", indeed!). They cover a range of craft (the Enterprise,
the Klingon ship, the Vulcan shuttlecraft, and various smaller
craft), but the incompleteness ot the drawings makes them almost
worthless. Of interest to (the younger) Trekkies only.

Evelyn C. Leeper
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J.%‘*-'d Enterprises, Inc.. 1980




MAD ML

E Revliew by Mark h. Leeper

Ever since FRENCH CUVNFCTION we nave peen inundsted by films
depicting viglence with cars, trucks, motorcycles, Good Humor
wagons, anc anrything else on wnheels. MRD M2X 1s a feepble excuse
for strinaing teocyether scenes of notorcycles hittina humans, cars
nitting motorcycles, cars ariving throuah recreationral vehicles,
et cetera, ac nauseulr. The plot is the mest standara of action
tilm plots: "They kKilleg his pertrer and he just cursed under his
preath., BRut when thev killea his wife, nis childa, ana even
(gaspl) nis pugpy doyu, he dgeciaec it was time for revenae.”" with
minor variations, there must be nundreas of films pullt around

that plot. 1Ipn tnis case, the "ne" i policemen and the "they"

n
Al

is a aroup of notorcycle enthusiasts led ty & gentleman called
"Toecutter".

Now the producers of the filr had & minor nroclea, otner
than tnhe fact trhat they Knew notninc apout filmrmaking, 1f they
showed how police actuasllv would hardle the pikers, the film
would show a touch of restraint which the producers were defin=
itely not aiminc for, Usunaliv police try tc avold maybem, and
that Just cid not tit in witn the producers’ aoals. So how ao
they avold this cilewma? Uf course, science fiction to the res-
cue! The film is set 1n 3 near=-tuture world in which order has
broken down and the nighways Aappesr tc hsave becolie the scenes oOf
constant demolition derbies., The police work out c¢f what looks

like an ola warehouse and do little more than scup ur cars that



they can take out onto the roads and slam inteo fugitives. Re

warned from this filn specifically and sneak previews in cgeneral.



Recommended Novels ot 1979 (from LOCUS)
(furtner infc availakle from Evelyn C. Leeper)

Akrey, Lynn--DAUGHTER OF THE BRIGHT MOON
Anderson, Poul--MERMAN’S CHILDREN
Anthony, Piers--CASTLE EKCGNA

Ballard, J.G.--UNLIMITED DREANM COMPANY
Bishop, Michael--CATACOMB YEARS

Bishop, Michael--TRANSFIGURATIONS

Bova, Een--KINSMAN

Butler, Octavia--KINDRED

Cherryh, C.J.--FADED SUN: KUTATH
Cherryh, C.J.--FIRES CF AZERQOTH

Clarke, Arthur C.--FOUNTAINS OF PARADISE
comgton, D.G.--WINDOWS

Cowper, Richard--ROAD TC CCRLAY
Crowley, Jchn--ENGINE SUMMER

Deighton, Len--SS-GB

Delany, Samuel R.--TALES CF NEVERYON
Disch, Thcmas M.--ON THE WINGS CF SONG
Foster, M.A.--DAY OF THE KLESH

King, Stephen--DEAD ZONE

Le Guin, Ursula K.--MALAFRENA

Lee, Tanith--DEATH"S MASTER

Lynn, Elizaketh--DANCERS CF ARUN

Lynn, Elizabeth--WATCHICWER

McCaffrey, Anne--DRAGONDRUNS

McKillip, Patricia--HARPIST IN THE WIND
Monaco, Richard--GRAIL WAR

O°*Donnell, Kevin, Jr.--MAYFLIES

Fohl, Frederik--JEM

Robinson, Spider & Jeanne--STARDANCE
Sheffield, Charles--WEB BETWEEN THE WORLDS
Stasheff, Christopner--WIZARD IN BEDLAM
Stewart, Mary--LAST ENCHANIMENT

Vance, Jack--FACE

Varley, John--TITAN

Wallace, Ian--dELLER"S LEAP

Wilhelm, Kate--JUNIPER TINE

Wrightscn, Patricia--DARK ERIGHT WATER
Yarkro, Chelsea guinn--PAILACE

Zelazny, Roger--ROADMARKS



