
(Urrless otherwise stated, all meetinqs are on 9{ednesdavs at noon.
Ilook discussions at South Plainf ield-are 3 weeks af ter- dates showr:. )

I\4EETINGS UPCOMING:

DATE

4/ 23/80

5/1q/80
6/4/80
6/19/80 (thur)
6/ 25/ B0
7/16/80
8/6 / 80
B/27 /80
9/ 17 /80
10/8/80
10 / 29 /80
11/19/80

Holrnoel Science Fictj-on Discussion Group
Club Notice 4/3/80 -

roPIq

I4OON IS A HARSH MISTRESS by Robert Heinlein,
rm 4H-205

IIASTERS OF SOLITUDE by Kaye 6 Godwinr rffi 4H-205
EYES OF THE OVERWORLD by Jack Vance
Film program in auditorium
JEM by Frederik PohI
IHREE HEARTS AND THREE IIONS by Poul Anderson
PROTECTOR by Larry Niven
TACTICS OF MISTAKE by Gordon Dickson
F.AX by Michael G. Coney
CANTICLE FOR LEIBOWITZ by Walter M. Miller
ICERIGGER by Alan Dean Foster
CITY by Cliffcrd Simak

Our library is in iIO 2D-634A. F.ich Ditch (x3t{32) is librarian.
Evelyn Leeper (HO 1G-318A x6334) is Club book-buyer.
Debi Benrrett (HP 18-368 x2408) is in charge of South Plainfield
activities.

1. Debi Bennett is now in charqe of coordinatinq club activities ir:Souttr P1ainfield. She will 6e organLzLng booE discussions of the
same books that the main chapter of the club discusses. The South
Plainfield chapter will, however, discuss the books three weeks
after their discussion in Holmdel. This will make sure that both
chapters of the club are not trying to read the same library books
at the same time and give both chapters three weeks to read thre
books. People interested in South Plainfield activities should
contact Debi Eennett (HP 18-368, x2408) .

2. June 19 we will have our annual film program in the auditorium.
We expect to show another Canadian adaptation of an Isaac Asimov
stor], and a humorous short, HARDWARE WAF.S, which is a satire of
STAR WAF.S.

3. Our membership numbers have fluctuated a little since last sum-mer. A few people have joined and, a few have left the labs so we
have remained at just about 75 members. Debi Bennett has recruiteo
six new mem.bers from South Plainfield so we are now at an all-time
high of 81 members.
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4. For those not previousl
science fictj.on magazines
sold to the publishers of
publishers of ISAAC ASIMOV

y aware of the fact, two of the major
have recently been sold. GALAXY has bSen
GALILEO and ANAIOG has been sold to the

SCIENCE FICTION MAGAZINE.

i(f
MAN
ten

ch 17

5. I am informed that the fourth book of the RMRIiORLD' triloov
[ryel1, Farmer sti11 rationalizes that it is a tri.logyl wiff be-o,it
1n June, 1980 under the title l,lAGIC LABYRII{TH.

6. Included with thj-s notice are two reviews. onehave mentioned j.n these notices before, TilE SiICKER
if f were pre,ssed to re-choose my list of the best
films of the 70's (which were listed in the Mar
might add WICKEF, t{aN and remove FANTASTIC PLANET.

Mark Leeper
Ho 2B-502A x7093

or a film I
I suppose
fantastic

notice), I



.FAR FUTLTRE CAI.i.rNG. _by Olaf Stapledon. Oswald Train, philadel-
phia, 1979, 275p, Cloth, Collection, $12.00. (No ISBN numUei.t

This vol"ume will be rnueh appreciated by the nany admirers of
O1af, Stapledon, and rightfully bo. Tne conients giv6 a broad
overview of an autfior nto has influenced countlesi who followed
hj,m, but nho even today renains relatj.vely unknown to the nrajcr-
ity of science fiction readers.

Hhile much of the science fict-ron of the 1930s and 1940s wasthe child of tbe adventure story and trre dime novel (by way of
Edgar Rice Burroughs and others), Stapledo!"s writrngs tracetheir ancestry to classical origrns. His extensive use ofsimiles, for example, shous the lnfluence of Honerac verse on hissritings. And whj.le other authors dealt w+th solar systems (or
perhaps galaxies), Stapledon ranged over the entrre universe,
trom its beginnings to its final death. Indeed, one gf the dif-ficulties in reading souie of Stapledon"s works, such as Last artd
Sirst I€8, is that the sheer relght of ideas can overwfrefilEh;-
reader.

This volume contaj,ns five short stories, a radro play (neverproduced), a speech given by Stapledon to the British lnterplane-tary Society, and two articles aoout Stapledon riritten by SamMoskowitz. One is a biagaphy of Stapledon which gj.ves ttrereader a deeper understanding of Stapledon, totl ai an authcr andas a philosepher, than dj,d Moskowitz. s earlier article in Expfgga
FE+ € thg I+finit,e. The other artj'cle deals uir-h stapled6n,;-trip to the Unj.ted States in 1949 to atrend the rll-faled Cul-tural and Scientifrc Conference for peace. (It rs a measure ofthe respect accorded Stapledon that he h,as one of oaly five Bri-tons invited to attend. ) Hhj.le much of, tne articJe does not dealrj.th Stapledon drrectJy, j.t contains usef ul background informa-tion for those who wish tc place Stapledon. s phriosctrhy in anhistorical context. _ Tne speech rs slapledon'E onn simiing u5, ofhj.s attj.tudes towards progress 1n geneial, and the exploriti6n of
space j.n particular. (A brief summary of an ensuing discussion
between Stapledon and Arthur C. C1arke is included iolloning thespeech.) The play is based on_(a very small segment of) 1as! anQ
I+r?t &g+, and unfortunately fails to comnunicite t"Ue sc6!E-oF-that work. Ttrree of the stories could almost be considerEa asintroductions_to Stapledon's lcnger works: In rrA Modern uagici.arrlStapledon explores the concept of a man (or endeed, any bei.nglnith vastly greater powers than others of his sSncies, nuch i! fredoes in S*fius or OgE {ghl. rrA Horld of Sound.r and rThe Uan !,thc
Becane a Tree.t er<amines the possibrlity of ct,her forms of cons-ciousness in much the same nay tbat poiteons of Las! egg EiEEt
Men and Slgf UC&gg do. rrEast Is htest.r, while more a ser$on onglobal onflicts than a true alteraate uaiverse story, stil1shors much of Stapledon"s style -- his use of dreams-and trancesto provide a bridge to ttre world he wishes to describe, whettrerdistant in time or space o ox even porat of view. r.Arms Out of
Eandtr, orrginalJ.y pr:blished in 19U6, seems to have been theinspiration of one gt the better .tStar Trekr episodes. (Although
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the cover paintj,ng shows a complete disregard for aerodynamics,
the interior i1lustrations by Fa4ian are qui.te satisfactory.) A
necessary additi.on for any serj.ous collection of science fiction.

(Publisher's address is P.O.Box 1891, Phlladelphea, PA.)
Evelyn C. Leeper



THE WICKEF. MAN

A Film Review by l4ark R. Leeper

--Rarely does a film establish a reputation of being a rtliving
Iegendr'. One fj-lm that has established such a reputation is THE
WICKER l4AN. This fil"m tras rnad.e in Britain in 1973 from a screen-
play by Anthony Shaeffer and directed by Robin Hardy. Shaeffer
had already establ-ished a name for writing thrillers for his
authorship of SLEUTH and FRENZY. THE WfCKER MAN was released j-n
England and hailed as an instant classic. The history of the
attempts to release 'THE WICKER trlAN in the United States, however,
is a cornedy of frustrations involving law suits, piracy, broken
contracts, and misunderstandings. After several years of 1egal
entanglements, the film was at one point released. But after a
limited distribution j-n California, the legal hassles started
again and the film was pu11ed from distribution. CINEFANTAS-
TIQUE, the leading journal on fantastic films, devoted an entire
issue to this one film, claiming, among other things, that the
film was worth driving a hundred miles to see. THE WICKER MAN
has now received a New york City release. gJhether this is part
of a bona fide release or just a hiatus in legal battles remains
to be seen.

Is this film worth the fuss that has been made over i.t dur-
ing the seven year wait? No. Not surprisingly, when the forbid-
den fruit is f5.na11y viewed, it is something of a letdown. fHE
WICKEF MAN in simply not the best horror film ever made and is
not worth a hundred-mile drive. As is in no way surprising, the
film does not live up to its buildup. It j.s, however, a thumping
good horror thriller and is thoroughly enjoyable. The plot con-
cerns a police constable who comes to a Scottisti island to inves-
tigate the disappearance of a young girl. He is given a very
cold welcome from the islanders and is not long in finding out
why. The entire island has forsaken modern religions for an
ancient pagan fertility religion. The thrust of the film comes
from the constable's discovery ot, and reactions to, the pagan-
ism, and his efforts to avoid being ensnared by the pagans while
unravelling the mystery of the lost girl.

It is hard to believe that the people who love this film do
so because of the p1ot. Frankly, the concept of the film is onethat is fairly fariliar in horror films. Hhat makes this a
memorable fj-lm is the style with which it is executed. The plot
is kept simple and the photography is poetic. The pagan songs
(which are an integral part of the film) seem believable enough
and, along with the details of the pagan religion, certainly ieem
to be authentic. While the music is important to THE WICKER MAN,
occasionally it does get out of hand. The songs sound like they
have been recorded in a sound studio rather than like they are
being sung by the characters of the film. At these times the
filn takes on the aspect of a musical, cutting in a minor way
aga5-nst the credibility of the fiIm.
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A word of warning to those easily shocked: there is a great
deal of nudity and a fair amount of sexual content in this fitm.
Not too surprisingly, sex was an integral part of ancient fertil-
ity religions and this film strives for authenticity. Sex is
never used gratuitously, and it is always represented maturely
and with style. But it is part of the story and is unavoidable.

-'In summation, this is definitely one of the better fi.lms of
its genre, but do not drive a hundred miles to see it. This fitm
deserves a strong reconrmendation, but within limits. It may be
worth a fifty-mile drive, but not a hundred.


