
Holmdel Science Fiction Discussion GrouP
club Notice - 5/29/80

UEETINGS UPCOMING:

(Unless otherwise stated, all- meetings are on Wednesdays at noon.
tsooi< discussions at South Plainfielc are 3 weeks after dates shown. )

DATE TOPIC

6/4/80

6/L9/8o (trrur)
6/25/80
7 /L6/80

EYES OF THE OVERWORLD by Jack vance, rm 4H-205
IUASTERS OF SOLITUDE by Kaye & Godwin, at HP]
Film program in auditorium
JEU by Frederik Pohl, rm 4Ii-205
THREE HEARTS AND THREE LIONS by Poul Anderson, rm 4H-205

Our library is in HO 2D-634A. Rich Di.tch (x3432) is librarian.
Evelyn Leeper (HO te-:ZI x6334) is ctuo book-buyer.
Debi Bennett (HP 1ts-358 x24o3) is in charge of South Plainfield
i^+irtil-iac

I" As usual, a reminder of our upcoming dj-scussion.

2. In case anyone is interested, tI{E E}.IPIRE STRIKES BASK grossed
$10 million in its first week, averaging $77,000 per theater. THE
SHINING grossed $1 miilion its first week, averaginE $100,000 per
theater. (It is current).y playing in only ten theaters in the New
Yorlr and Los Angeles areai national release is set for June 13") By
way of comparison, STAR TREK grossed $17 mi-]-lion i"ts frrst week,
averaging $20,000 per theater. An article in the New York Times
leads one to believe that the version of THE SHINING which played
t,he first couple of days is not the final version; apparently a
scene in tne film then has sj-nce been cui"

3" The iast volume of PhiLip Jose Farmer's 'Riverworldil series, ?HE
UAGIC LABYRINTH, is finally available in hardcover for $11"95. In
a preface, Farmer cl-aims that this wraps up all the loose ends of
the series. (fnis j-nformation courtesy of G"F. Maclachlan. )

4. Attached to this notice you r,rill find various and sundry
reviews, counter-reviews, and other miscellany.

5 " The above was r,.Jritten by our over-ambitious secretary-treasurer
again. I have to watch her every minute:

6" Ben Bova and Harlan Ellj.son have won a $337,000 settlement from
ABC-TV for si-milari-ties between the FUTURE COP tv-series and the
authors' story 'rBri11o." I never thought I rrould see"the'day r,Jhen I
would be sorry to see ABC-TV l-ose a lawsuit brought against them by
science fiction authors. I would rather hope at trhj-s point that
every science fj.ctj.on author who has used the idea of a robot



policeman will now sue Ellison and Bova for stealing their idea
(e"S. Harry Bates for rrReturn of the l,Iaster"). I rather expect
that every film and tv producer wirh a science ficrion project in
mind will now have to thj-nk twice about continuing for fear that
every science fiction author who has used a similar idea rrrill sue
them for copyright infringement. There is a:-ready talk that tein-
ster may sue Fox for some superficial similarities between the
story rrDiscord i-n Scarletil and the frlm ALIEN. And Fox j-s already
suj-ng universal for sj-milarities between STAR wARs and BATTLESTAR
aif rAfrr^i
\JtlLliu I i. L^fI "

Hark Leeper
HO 2B-502A x7093
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A SPINOFF OF THE I{OLIIIDEI.
SC'ENCE FIC'NON CLUB.

!P Happgninqg

Eigi,t peoS-rl<* attencieC the first ilP Sacellj-te Discussion meetinE
of Heilei.n's Tlre llcon is a Harsi, l,listress on May 14- Discussion
has lively; r;iost people haC reair ti:e book and./or knerr sometl:ing
about llei::iern aricl i,is *ork- Tlre consensus seerned to be thumbs
up t-or a good story but thumbs doun (or sideraays) because oft' "atri ciiaracters anC rro surprises-

Ti.c oi;servation ltas inarle tliat itP is not oi:ligated to follow t}:e
i:C rea,iinil list. If you want to reacl sonrethirrg else, bring a
su;qristrorl to tLe n€xt ininef-tng and we" il See if t,e catt SChedule
it- (llote: Ttrrs is not neant in any roay to be a criticism of
I{O" s cl:,)rce of books nor rras thrs revolutlon insprred by the
iieinlein r:ovel. )
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: f:as a filrn scheduled fcr
d- rj-ell trip to HC) to see
(i.e- tiie pictures,.iue pits,
in tire qardens . . .)- Cf
join us for lurich.

Jurie 19. Interested HP-ers could take
, tlre f iln and ottrer points of interest
the car corrals, tire of fices growing

coursee w€ would expect the it0 club to

i iiscuss The Meslggg
i.= HP 1d-36 1- See you

of Solitude

I. "r!
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by Godldr.n and Kaye on June 4
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THE EMPIRE STRIKES BACK

Let's g'gt one thing out of the way imrnediately: yes, TIIE
EIIPIRE STF.IKES BACK is as good as STAR WARS. If you fjnd this
hard. to believe (I know I did) , go see the fj.lm. But go early;the lir:es are alreaCy an hour or two 1ong.

THE EMPTRE STRTKES BACK has werlrlhing STAR I.IARS had and
then some. There j.s action, adventure, philosophy, romanceyou name it, THE EMPIRE STRIKES BACK has it. The-story beginswith luke, Han, the princess, C-3pO, and R2-D2 in a rebel 6ase onthe ice planet of Hoth. The Ernpire has discovered thi.s base, andour main characters are forced to f1ee. Luke travels to a planetin the Dagobah system, where he studi.es under an ancient .lehi
rramed Yoda (one of the best additions to the frstar l.larsrr saga).
Meanwhile, Han and the princess seek assi.stance from Land,oCalrissian, an old gambling buddy of Han's.

Naturally, the film is fulI of special effects, including afair amount of stop-motj.on animation equal to some of Ray
Harryhausen'' s best, and some incredj.bly good spaceflight
seguences. In fact, the film is technically superior to ST.\R
VIARS, although not the rgreat leap forsardrr from SIAR I.IAR.S asthat film was from its predecessors. The music is at its best
when it is re-using the themes from STAR HARS, although theadditi.on of an Imperial there i.s welcome. lhe characters are
nmch more thre*dimensional, and we learn more about them than wedid in the earlier film. We also 1earn more about the Jedi andabout the Force. At times the film becomes a parody of thefirst, but it is al.l in the spirit of good-natured ir:n and does
lot _serlously d.etract from the story. The only serious problemis the lack of a ilpunchrt ending. THE EMPIRE StnfXeS BACKobviously setares as a transition between STAR ,iARS and the thirdfilm of the series (shooting t5.t1e TIiE REVENGE CF THE JEDI), andas such, leaves a few plot 1ines dangling. ff nothing else, thiswill insure a large audience for the thi;d film lthoulh thaiwouldn't seem to be a problem!).

If you liked STAR HARS, you''ll love the THE EUPIFE SERIKES
!AgX. If you didn'r like STAR WARS, you may stiI1 enjoy thisf5.ln, since many of the defects of the firsl film were iorrectedin the second. In short, don't miss this one,

Evelyn C. Leeper



AIL THAT JA?,Z
a film review by Mark R. I"eeper

ALL THAT JAZZ may not always be one of the best films of theyear, but it is consistently one of the most unpredictable and
unusual mass audience films to be made in several years. The
film is Bob Fosse's portrait of a stage and screen director who
is almost a carbon copy of Fosse himself. Roy Scheider plays Joe
Gideon, a man with a perfection complex. Gideon drives himself
and those around hirn with impossible demands as he s1owly kills
himself to keep up the pace of his life. Though it takes a longstretch of the fifun to establish what is actually going on, the
film is a sort of stream of consciousness as Gideon thinks about
his life from a hospital bed. Gideon drifts between memories and.
fantasies that become more and more macabre as the fi.1m
progiresses. Gj.deon's thoughts of death take the form of bizarre
stage productions in which the three women l,iho have meant the
most to him in his life sing and dance as they voice his
thoughts. Death vi.sits him as a lovely girl in a white dress
(Jessica Lange), who appears to him as a visj.on of purity and
perfection.

AI.L TiIAt JAzz is decidedly self-indulgent. It comes offoften as Fosse's attempt to rv-rite an obituary for himself -- to
tel1 the world what fauJ.ts he had and how in spi,te of it, what a
great guy he !ras. When Fosse gives his cinenatic equivalent a
propensity for bedding a endless supply of beautiful women (not
unlike when Woody A11en does the same thing in ITIANHATTAN) he is
engaging in tiresome bragging that should be reserved for the
locker room.

The first part of the fj.1n lays the groundwork for for what
is to come, introducing us to the character. The film has some
creatj-ve sequences in this phase, one of which i.s Fosse's
transformation of a sil1y dance routine into a highly erotic
performance, but overall this part of the film j.s notparticularly unusual or inventive. It is in the second half that
AII, THA\ JAZZ real1y takes off. Gj"deon-s hallucinations, perhapspartially the effect of medication on his already j.nventj-ve mind,
stage for him musical comedy production numbers rsith dancing
girls in costumes patterned on vein and artery charts, lavish
sets with stylized hearses ano operating tables, and a wonderland
of other ueird images. the audience finds i.tself caught betneen
shock and delight.

Much of ALL THAT JAZZ can not be described in a review. Thefilm is a tour-de-force that much be seen to be appreciated.
This i.s a film that will not be to everybody's taste. I,tany wiLlthink that the second, half is tastelessl or-that the first-ha1f
is dull. Sti11, most-people_ !111 find part of the film that rheylilce, part that they do not 1ike, and some will even find that
much of the film is offensive. The fact remains that this is a
creative filrn and well worth viewing.



ALL TEAT JAZZ

AI.,L THAT aezz is, first of all, a musical. Like many o1d-
time musicals, it has sacrj.ficed sore plot and story to fit in
all the songs and dance. And, as ldas true of the older musicals,
the audience probably won't mind.

That is not to say that AI.I. THAT JA7.7. is totally lacking j,n
p1ot. The film is the semi-autcbiographical story of director
Bob Fosse (his protestations to the contrary notwithstanding),
and gives us a (somewhat brutal) portrait of tr-hat is required to
succeed in shor* business. Roy scheider does an excellent job of
portraying Joe Gideon, director and choreographer. Gideon is
driven by the need for perfection and we see him unable to 1et
up, smoklng, d,rinking, piJ-1-popping, and womanizing, all while
attempting to choreograph and direct a Broadway play and finish
directing a movie (much as Fosse worked on rrChicagott and LENNY) .
Not surprisingly, Gideon suffers a heart attack, and much of the
fi"lm is told in the form of his fantasies as he lies in the
hospital. Leland Palmerr ds Gideon's ex-wife, and Erzsebet
Foldir ES his daughter, give excellent performancesr BS does Ann
aei::king as his current girlfriend. Ben vereen has a relatively
smal1 part as a somewhat showy itpersonali-tytt constantly involved
in benefit perfornances.

But it i.s for the musical nurnbers that most people will go
to see the fi.lm, and they are spectacular. From the beginning
sequence (auditions for Gideon's play), to his remarkable
transforrnat.ion of an idiotic tune into an erotic show-stopper, to
the final sequences of Gideon's fantasi-es, they are perfect. The
dancers are a delight to behold, showing the beauty of the dance
without hiding the work involved. The sets are beautifully
designed, ranEing from the austerity of the practice ha1l to the
futuristic opulence of the final set. The costumes are
beautifully executed, and in general, the fifun is a visual
Disneyland. Ttrroughout the fi1m, Fosse intercuts scenes of
Gideon talking wj,th the Angel of Death (played by Jessica Lange)
in a backstage sort of setting that adds to the unreality of the
picture.

ALL THAT JAZZ is not a film to everyone's tastes. The
combination of flashbacks, intercutting, and fantasj.es may make
the film difficult to fo11ow. But if you are willing to sit back
and immerse yourself in the fi1m, rather than attempt to vlew it
in a linear fashion, you will find that it does become a complete
story at the end, ana-was most enjoyable to:6EEch on the way-
there.

Evelyn C. Leeper



THE SIIINING
A fiJ-m revier by Mark R.. Leeper

Up until the death of Alfred Hitchcock, I rcould have said
that he was the most prestigious director alive. Now that he is
gone, his title has probably passed to Stanley Kubrick. Kubrick
is not so prolj.fic a director as Hi.tchcock; he makes a ne!{ film
about once every tlrree years. Hhen he makes a fj.lm he labors
long and hard over it, but he usually achieves results. Among
his notable films are DR. STRANGELOVE, PATHS OI. GLORY, 2001,
CtrCCKh'CRK OF.ANGE, and BARRY IYNDON. I was rather pleased, then,
r,rhen I heard that he was planning to make a film of the Stephen
King horror novel THE SHINING. I was even more pleased when he
confided to the press that he expected that his new film would be
the horror film to end, all horror films. If anyone could breathe
new life into the horror genre, it would be Kubrick, ryho did much
to resurrect and make respectable the science fiction genre with
2001: A SPACE ODYSSEY. Instead he has churned out one more entry
for the ro11s of horror film mediocrity.

Kubrick has adapted a good but overly long novel into a film
that is also overly 1ong, but not nearly as good. The only
similarity between this film and 2001 is that either film could
have 45 minutes trimmeo off without hurting the story. THE
SHINING not only drags, it misrepresents and misuses the King
novel. T'here is much in the book that would have made a fresh
and innovative horror film. One wonders how Kubrick manages to
make such a prosaic and. traditional horror film out of the
material he had.

The story deals with Jack Nicholson, an alcoholi.c ex-
teacher, who takes a job as the rr;inter caretaker at the Overlook
Hotel. The Overlook, high in the mountains of Colorado, has a
history of being THE summer vacation spot for the very famous,
the very rich, and the very powerful. All the sinning that these
very upper-cIass people have done over the years has somehow
remained li.ke an echo in the hotel to menace Nicholson, his wife,
and his son, Danny. The only protection that the famiJ.y has is
the son's telepathic and clairvoyant powers. In the noveI, the
boy was the main character, but Kubrick clearly felt that
audiences would have trouble identifying with the psychic tyke,
so by the halfway point we find ttrat Shelley Duva.[ the sife, has
emerged as the main character of the film.

Kubrick also downplays the book's emphasis on little Danny's
psychic porders and the deep mordant evil of the hoteJ.. Instead,,
he chooses to handle the film like so many films about psychotic
killers after d.amsels in distress. In doing so he transformed. an
intriguing book j.nto the most prosaic film that could be said to
sti11 be based on the book. He started with a good story, a
nearly perfect cast for that story, and the budget to do the
scory as it really should have been done, but his results are1ittle better than any of a nurnber of lou-budget fi1ms that get



seen on television's 1 A!,1 Sunday morning circuit.
A director of Kubrick"s stature deserves the benefit of the

doubt. I choose to believe that Kubrick, in a misguided attempt
to avoid be.rng influenceo by other *irectors' work in the horror
field, chose'to ignore all horror films that came before his. If
that is true, he could easily have rernained blissfully ignorant
of how well-trodden the ground he was coveri-ng hras.



TEE SHINING

THE SHINING ras certainly one of the most eagerly awaited
films of this year, by Stephen King fans and Stanley Kubrick fans
alike. King's novel was immensely popular, and Kubrick is
renowned for his excellence. Kubrick had sai-d that he wanted to
make the definitive horror movie, and his soujrce material gave
him ample opportunity. Unfortunately, he ended up making just
another pslzchopathic killer fifun (albeit a good one).

!{hile it is probably impossible for Kubrj.ck Lo make a bad
film, he certainly seems to have tried with this one. Kj.ng's
writing style has been described as |tcinematictt, but Kubrick
chose to elimj-nate many of the truly chilling scenes in the
story. In ad,dition, he removed the emphasis from Danny Torrance
and his psychic,/precognitive visions, and concentrated more on
Danny's parents, played by Jack Nicholson (who looks psychopathic
even when he's supposed to be normal) and She[ey Duva11.
Scatman Crothers plays a much abbreviated role as Dick Halloran,
the psychi.c cook who also has ttthe shiningrt. (rtshiningtt is what
Halloran ca11s Danny's and his psychic abilities; it is a central
part of the novel, but practically ignored in the film.;

Visua11y, the film is beauti.ful to watch. The scenery and
the sets are magnificent. The acting is, in general, 9ood,although Nicholson does seem to be trying too hard throughout.
Danny Lloydr ES Danny Torrance, is excel.Lent in his screen debut,
although uittr the changes Kubrick made he is not on camera as
much as one might hope. The music, as is now standard for
Kubrick, is taken from classical composers rather than written
especially for the film. (One suspects that in his attempt at
absolute control of his f ilms, Krrbrick is unwilU-ng to 1et anyone
else possibly outshine him on them.)

Hhile it is possible that Kubrick wanted the film to d.iffer
from the novel so that vi-ewers who had read the novel would not
be able to predict the entire fiJ-m, it still resulted in a very
disjointeo story, v,ith most of the explanation for the goings-on
lost in the transition. Had Kubrick started with a completely
original screenplay, he might have achieved his goal" But the
partial surgery perf orned on Ki.ng's novel leaves the viewer
dissatisfied with the adaptation (if he has read the novel), or
confused by the p1ot. (if he hasn't).

Evelyn C" Leeper


