
Holmdel Science Fi-ction Discussion Group
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}IEETINGS UPCOMING:

(Unless otherwise stated,

DATE

tL/Le/8o

L2/LO/81

all meetings are on Wednesdays at noon. )

TOPIC

CITY by Clifford simak, rm 4H-205 [rcenreseR by Alan
Dean Foster, HP]

EARTH BOOK OF STOR!,IGATE by Poul Anderson, rm 4H-205

(._-

our library is in Ho 2c-4ot. Rich Ditch (x3432) is tiorarian.
Debi Bennett (HP 18-368 x24O8) is in charge of south plainfield
activities. Evelyn Leeper (HO 1E-321 x5334) is Ctun book-buyer.

1. We have a aiscussion comi-ng up of CITY by Clifford Simak. The
meeting will be on Wednesday, November 19. South plai.nfj_elders
wj.ll be discussing ICERIGGER by ALan Dean Foster. This notice isgoing out so that lre can recommend an alternate universe sclence
fiction story being done in three parts on Channel 13. The program
is AN ENGLISHIiIAN',S CASTLE and will be run on three consecuti-ve
Friday nights. The story takes place in modern-d.ay Britain after
Germany won World. War II.
2. The time has once again come to elect officers for the club.
The first step of the process is to fj.nd peopl-e who are wil-tj-ng to
take on the offj-ces. There are four posj-tions to fill:

Chairperson
vi ce-Chaj-rperson/Lj-brarian
Secretary,/Treasurer
Club book-buyer

The first .three positions are mutually exclusive. Rich Ditch has
decided that he no longer has the room to be 1ibrarian. Hence we
rather desperately need to replace him. He is willi-ng to continue
as vj-ce-chairperson if we divide up the office. However. sj_nce
there is no current responsibil_ity connected wlth being the vice-
chairperson other than atso being librarian, it wi1l be 1eft up to
the volunteer whether the office is divided or not.

Anyone who $rould Like to put his/her name in nomination for any of
the positions should inform me (on HO x7093) or Evel_yn (on HO
x6334) sometime before Friday, November 21. I vrill be at the Uolly
Pitcher all next week (tt/tl - tL/zL) so please contact Evetyn
during that hreek.

Anyone wanting to contact Rich to find out more about what isinvolved being librarian can contact hj-m at HO x3432. The
librarian should probabl-y be from either Holmdel or South
Plainfield since those are the sites of the current discussions.

3. The lj.brary now has started to receive ANALOG, the science
fiction magazine, and CINEFANTASTIQUE, a glossy magazj_ne ofcritical comment and news dealing with science fiction, horror. and
fantasy films

Mark Leeper
HO 28-515 x7093

(-
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Wednesdal, October 29' 1980
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IRIEfr PICTI-IRES ,

9 COSTS IIIIIT SCI{I HORROR PI)( IINABATED €,

AtrIIHLffiOT 'Lack 0f Product'Complaint Is

OI}'IRI PRODUCI
Heud At Miled; Buyers Selective

Holhlood, Oct.28

Th. {crdt-mr oi }lolion Pidure Aru
n.rrrow(d thr list of polential tehnical

and Soences report-q il has

Oscar $inners down to 18

''ir.'h['\i'nr.'nls chlch uil] gei a final
s ill be recomnlended to lhe Boarci of

1@k De l0 todetermine s'hi( h

Govemors for an as'ard

]lerhod\.rnd de\ l(ls and companles submitting them are
Samcire. Sam deision for

Cull Technicals For 0scu

Ilsion thrSult'r-\ Corp : LrumaCranebl
s,ii,,"l, s".",n" indmrn8 Prism. Sdmuel FT-3ilR 35m fiction film

o

By LAWRENCE COHN
The year lsl l@ms as the time of

th€ big-budget
The ama$ing

trlenc
of over

domestic r€nt ls b)
Strike Back." third

Super-
uel FilrI

to b€ "SYord
filrc, a mini-

mm of six oI which are to b€ re-

The notewortiy tuming point in
flrn production my sme if

produeB fulfill tlE plas enu-
past y@r to in-

directly invoived ir the Prcjec1.
However, of the major budgets al-
located in tlre lrn 'bmmlet' ' in IfS

rerl treDd sbapm8 up
and Sorcry.'" lantasy I

to MGM s "bga's Ru," 2fih
Century-Fox s "Star Wars' and
Columbia's "Cie EMEre of
the Third Kind" Iast-mmed two

'Lone Rangu'Pic

Delays To Summer
BuyeN, oImure, sid they were

"more *leclive" and omPlained

Milan. Oct 28

American sllers of films to the
market are. like most salts-

perennral cherleaders *ho
in exaSSeration to bolster

product and th€il o*! efforts.
inevitable - vheurer at the

or tlE Miled market Piacs

- to hear the lffl sperlatives
about their sales accomPlish-
ments.

This ysr's Miled marlet w6 no
exeption. There was a sprinkling

"we did better than last year" or
'1his was N bestyearever,' but to

obseners it wmed

laed
this yEr's @mments were
with flphemisms and tire

sual industry cliches '

iated into 8ut tanguage,
did lous]'.''

that. trans-
meant "se

There were ts man! "we held
our osr" mswers or "oreidering

banei pix apparentl,v did 'okar "
but no{ "8}eat "

haliways. A nmber ol fim
m, did ol€y. As m buyer

sound proJeclor f ni\ ersal Pro](tor Co . 24 Frame vide system. SII2.m.m in
'"Ihe EmpireThe Burbrnk StudFS- 

i"llet c"psute. spear arro$ aDd knife guns. Special EfftrLs,Un-
r,*,i.ri oirin ne rcn. Conllnenkl Cdmer! S]'slems. beam spilller
or,ll, .,. comF.rlr prtnt, : Inc:strtu. If,ghl ind Ildgl( Emptrt tanr_

..,...r"n. tt*ri Cmi Llenl ,rghlmgslstem.Cml tlglilCo
HFC lol!i Ilnmersion prlnter Hollt$'ood Film Co i film pl1Nr

m*i": cill:H,,llngn" Skanner. Consildated Film lndustrlesi Clrl!'-

i-n ionrput".t.i.t 
"ntnrallon 

and opucaleffss @ntrclsystem Cre'.

on all-time list to "Star WaN" ild
"Jaws." establlshes tlte Profit
potentjal of siene fictioo, but the
high
kept

productjon sts involved have
U.S. majore frcm giving the

to their believed nm-
development projtrts in the

Ins€ad, low-bqd8et lFmr fea-
tuE mtinE wbated, YithtE

slstem Elircn
Anlone trjth claims to Prior invention or devic simiiar to tlrcs leased next y€r

undei mmideration mst adYise the Academy before Nov 3.

tron ComoLrter Svslents
unau,, j, rcnllnuou< rcnuct fLlm prinler. BeU & Howell Co': VKF

nroimror somkets. b\ ez, MadEne \{ orks. toBl imeBo wet-

itinune. Ciner Equrpment Co.: high sped Mtmuru IiIm pres-
lor oiti m,crc demand dnve Filmlm Corp.r and tlt tolbw tff

'Disorganization' lst'Yeu Curse,

But Seville Fest Holds Promise

ciated duriDg the what we had we did very well" or

volve mted si-fi autlDre in forth- "this was ou rend besl Year in

oming pmjecls. No ls than 15

"ilmuced ' fitrns b€ar th€ im-
Miled hisory."

print of name autho6 m tlE letre,
By PETER BESAS tr either grenwitere s sre

Chi@go, Oc{.28.
SeYille, tu. 28. 'T[rn'Bows ID 636 mvelists.

TiE thudering hofbeats of tlre

Film FestiYal Oct. 20-26 ws
The first edition of the OpenrnB 0[eda]' boxoffi e talll

for Claudra weill's 'lt s MY Tum '
'ml'A! B.giEi!8

\,!'hen Kubrick's '2mI: A SPae great hore Silver are heading for dombeat @mments of a number of

qualified sffi. If tie was a burly $2232190 frcm 636 Odyst (or MGll fiN demon- lrcal gere hrt will arive much exs of
eign eles

las Angels-based ror-
film. Ore. who for obvi-

leam trom this year's playdates, per Columbia PictuH
dom6tic ditribution PrexY Roben

stratea t]re viabilit-t of tlE epic rci-fi later than origioal! antlcjFted .

6ked rct to be indenti-
event @uld in futue yeare flm in t$8. Arthu C. Clarke ws Word is that Asiat€d FiIm Dis- OEH$ro
a firet rate intematioml met L. Friedman tribution has Bsh€d back util ren fi€d, sid it ss the worst MiJedhe's

This Andalusian festival ha swm€r tlE Etional releas of

viBorous support ild Pic, toplining Jitl Clayburgh,
Michael DouSlas and Charls Gc

'The lrne Ranger

backing frcm virtully all din. open€d FYida), )24), P6tmg its
bi886t bucks iD the N.Y. metro

Pic had b€n exp€ted here D€.

tors ir Spail. Spanish pls overed l9 a! $me 15 UPatr Inlomed

ev€nt 6 geEmsly a the San Se- aru witfr trf'stO io six Ste.
srG e! hse that tlE lrrd lae but tlw wlh top or bottom of the

bastian earlier Uus year Upper- Grade-Jack wrather @venture

€s sribes were ls critical
ertain snals tlBn w6 the
SeYille prs, which often attacked
organiztiooal aspecls of the event.

Mosl oberuem. realizing it sas
tlE Istival's inlecy, tmk an in-
dulSent view of tlE shonsminSs . lt
wa clear most wilted IstiYal to

Ashley Boone With

CBS Films"Roads'

repMted investmenls E film
removed from tlre mamstream of
this kind oI witinS. $bsequeli. hils
ircludmg WB s "Supeman' and
Fox s "Ali6" arrd ''The EmPire
Strik6 Back" fudrer wilened tlr

TtE .vast 8ro*'th in *ire frc-

rcvE sr8g6t tlBt a pmldrurket
(Cstinu€d m Fage 3)

NWIN AI,I"E{ WITH

has sign€d an exclsive motim Pic-
tuF and televisim deal with Co-
lmbia. AIen is due to moYe onto

Fmer 2fill Fox rurteting head
Ashky B@rr h8 bs) retsirEd bY

b@kiiC
AFD sys uspecified Pod Pc

duction delaJT prompted'"Ttre
lng Raager" posForement One
laal exhib. B€ft $ein vho m
tlE GolI Miil and Morton Grcve

New Ori€sro. &. 28. gull betwen tit€rary aDd einerutic
riere fiction.

To the fiim buyers, shortage
of product that willtlEatre l@troro. As of last wek. mm OE lack

pic had ben slotEd fot outl]'mg
surburban sita sre a domto*! of pix

fiimgere,
available.

mt the
Many

qwuty
as noted

attract

elsewhere b Variew, exprsed
disgNt
'blood and

with the prctiferation of
guts firc" and t}le out-
"6tlail-tainment," aporring of

(luanu SErger
mme diJfiolt!'

is produar) Md
lining up prime

tr€at-

scceed Public atendan€ ws
brisk. Yank smpalis and Madrid CBS Film to spePi8e the rur-

ofdistribs made available
p.oduct and advertised in the

keting
Films

aDd distribution
,jrst theatrical feature

Of CBS
tion pubtishing during the last
dEade (ir pan hEled b] tlP filru'
s(:s and spwff rcvels $ch as

of Ne* York-bas€d walter
Madey.

tlEatrs, wst og rrurd 9me tjme
There was m one ou8tanding

"Back R@ds." to b€ rcleajed bY "Alien ") ard tlE advmt of si- a8o sling he *'ouldn't b@k tlE Pic picilre that caus€d bwing in them li(tim. *iere fact
sct r Onni

poglar
ard Dis'

program.
F6t topper Frdciw Wamr Brus.

aide Eduardo B€nitez maged Deji. inled witlr Bme's ABJ periodicals

lwa
dom

goodl],
for the

nmber of big
evot. Amorg

were U.S. diretors Otto
minger ed Paul Mffiky, a
trc of whtr pir

items Th€

tel. IElo director ldgi ComeDcini speialty as v.p. of TtE kdd Co..

ild such Spanish s and spenis marketing
tribution Ior lrcasf ilns.

and dis-

laresl Human Fac'tor,"
ad "Willie and Phil," rBpetive- tur6 ticketed for Prodnctlm t}E AND YIDEO PTOTSl)" , unsp{Dled ming yar, , to 25 iD etive de-AIs prffint was direc'tor Tony HollWood, Oc{. a.
B[] for projec{ron of Body- velopment.

hodts-dirEt r IHin A]16"M!
SylvuEuard." Aiso actr6s tuis- Boone performs the lame

Cayed
to be

mted,

The Wmther CorP. tri€d to doP
Mffi ,t!cn wearing I mask in

'\re D€€d fdm b frl out m she'
dul6 and se borght tlE best of the

public sppe3rre
Ran8"r. ?lE matter

s tlE Lfre rewmp."
Pax Due

Some of tlre ffilier operators,
ircluding ttE onejms
Do @mplaints. Although

fims. had
slswere

mod6t, Urey were sulficient to Pc
th€ wratlrer Corp.

St€in $id he w6 s myed b!
move tlut he vid€ adequate mmmi$ioN for ex-

wqdd)'t ffiider the Pic for his
pelH 0d pmvided opportunities

'old prcblems" $ith for'iffi, among tlre mqst Prcfitable
theatm locally Tiile mle in the

lo clear up
elgn ard to sutrt Past due ac-

Iilm€d 'lrng Rager' is ponrayed
ed by e unhom. Klintm SPills-

@sts.

TIAITED BY B?.IAI B'RITH
cited by the
product bmhues is€d in Ger-

nmn luncheon Nov.18 at Atr- rights to reisus found neu mar'
k€ts "The picture is new i, Youtlpily's Pier 4 rBtaurant here.

Redstone is pBident of North- haven't w! it." ommented Doug
Buger, ABC
tional dirctor of eorld sles, who

Pictur6 Intema-

b@E of WratlEr CorP's
mmtof Claltm M(m, wbo
the masked mil ff tv.Ent€rpris, is open mH, md

$bj<{ to ext4m iJ CBS is haPPY
silh dP rdILS m "Bad Reds.
Martin Ritl f€ture cs&rin8 Sal-

6 well 6 their ly Field and Tmmy l€ Jom sparked imwis

CBS Fiiru h4 live mE f€- COTIJIVIBIA BOI}I Pfi of protest and some
M@remw weaF $n8lass BIN

IitigatioD

p.a.'s.

lia Gade and JN
Ne*' He is rct oy abdt his NiSDed

overnight authority on "Back
Roads." ild on ollEr fEtuts on

Mati6 open-
ing to give official support.

Program for th€ non-priz Bm'
p€tjuve event saE a ml\ed bag oI
the new and oid, rangin8 frcm John
Huston s "B€at The D€vil, ' (rever

which he has ben engaged Ior sim-
ilar *rvies.

"I t}Iink," Bone uid duing nix' for
stopover at the Natioml Asn. of *ri6, a

releas€d in Spajn) tothe iat6t Yan& Thiatre Omere mnventifr here
product read!-' for its Span6h '1hat the peple who lime films

should have the right to determine

OE col h[ at Burbad{ this wek.
He's pr€paring a mmber of big bury. by

rin Europe. Kodiak Films'
the homevid@ entre-rcn mturc, as well as tv Pro-

i(1s,
and eri6. He has

the latter ircluding tv film
SIIMNER M. RIDSTOM

lrlike ComoB, who
already si8ned
w6 in "Man-

eight
hish

ysm, to star in a rew
Boston, fu. 28. manyadYmture show in the

B'mi B'rith Media lrdge wiu OEie Actionlaw-and-order genre.
Allen delared that he i$1 he to honor Sumner M. Redstone as Surprising. tm. was t.trc action for

"Commuicator of tlle Year" at a oldies. A number oI firm withprerm

east Tbeatre Corp., oming and
operating over 225 theatres m tie
sst and midwest ln tlEatre exhi-

Many sl6 aSents were Parlicu-
Iarly impreslcd by tie demand for

reported actim on old David O.

Selrrick pir
Excpt ,or a few mimr IIaPs, the

nturth bdian Sumer wn uDder

Trties included ''The Blus Brcth- *+Et must be done , what is right for
diss details becaus of onSoing
reSotiatioG. but he aftntly is iD-
volved m talks for PrcPertl6 for tlE
big sren Forem6t in tems of

ers ' 'Xanadu ""The ExEmna-
each film."

tor " 'Fedora."'The Sea Solves, Itis fumain under tlE mndate,'The Stuntman'
Craz], "'Phobia.

" "Middle Age
" "Wis Bl@d," he dtrlared, includs "every situa-

tion. every campaig!, ever) PlaY-
valu6 is $bjecl matter for Pix, and
str6 M that a clo* wnd, tjre vet

'"Ttp Rom dat€ md prblicitY." produer obsened.
Also, Cilada's "Circle Of Two, B@ne's evalution of his @ntri- Of his new affiliauon with Col, he

Britair,'s "Binh of the Beat.le, bution to th€ businN a film d€s
phs misllany of m'ad old filns "l lile to beli€v€ it 6 mke a dif-

remilked lbey $t m limils, I'm
deliShl€d vith tlEar 8ffral atti-

KK Asks For Injunction
Kirk Kerkorian and his

wholl]--oMed TraciDda CorP.
have fiied in U.S. District Court.
las Vegas, Ior an injuc'tion
either postponing the aDnual
meting of columbia Pictures
Industries or to call a nes
meling iI Kerkorian and Tra-
cinda win their legal baule
against Columbia.

Kerkoilan sid that he and
Tracinda have also filed an
amended emplairt in their
N€vada'law suit aSsinst
{ohmbia, Herben A. Alle! md
othere. The new mmplaint
ciErg6 violation of Federal
srit} regulatiom in mmtr-
tion with CPI'S ProxY state-
ment for tIre shedu.led Nov. 12

m€ting.

(Cdinr€rt 6 pat? 3l) ,Ereof 20tos%." tud€. "

bition sin€ lS4, he has *rved as

(Continued m PaSe 2a)

E

The L.A.
tlE irdie

sas ex-
elaborate

and

t@,

of UE
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Si-Fi, Honor Pix

-.\.v
(Contirued from Page

mrJ e\ls: for lrterarl SF films
Chrrirl Bro*n publrshcr of

laus megazln! relrctus thrt L3an
rrenc( flctron and lijnlasJ tlLies are
srrenil\ publrshed annuali] rnm-
pared to und.'r 8[ in ly]tr He esli-
males nalronrl readtrshlp at about
2.m.t(rl

Broun told Iofletu thal the
regarding adapt!'bl€kstumbling I

tions is the nsl to srmplifl admlt-
tedly @mplex mvels into two her
leatures.

De taGtiit' 'Due'
l2ading tlE Pack of develoF

mdt wlKls s Dm De l2uen-
tiE Dune, frcm the novel bl
Frank Herbert

Its start will prcbably be delayed
dre to the produer's onot in-

ir large sale films suchvolvement
6 "Raglime ' and "Cmn tlE Bar-
baria j' as weila s dimtor Ridley
Sett s ormt wvailability. Scltt
is prepailng "Blade Rumer" lor
Filmc al s. taken from the PoPular
Thomtrs Disch novel tro Androids
Dream oI Eiectric Slxtp"

T@gh ChslleDg6
$i-fi rcvel to outsll

hL< productlon

Kurt VonneSut Jr.'s firsl mvel
''Player Piano" is skedded ff a
vehicle for Alan Arkin as writer-di-
rector-star. Plamed by Artin for
over *ven years, prcjec1 has re-
entlJ- rrcived finarcial backing
from producer Ed Pressman.
Pffiman is also backing an Oli-
ver Stme sript of Alfred Bster's
sci-fi classic'"Ihe Demolished
Man."

Cotin Wilson's BriGh si-fi hor-
mr rcvel ''TtE Spae Vampim" is
a Camon filru PmjE't to mrlr tirc
helrning debut o{ speial elf*ts ex-

Wr1 Zatan PerGic (awardwimr
frcm "Superman."). Cmn b also
prepping "Sar RideE" to star
Kias KirEki. with vet au0Dr A.E.
Vs Vogt lo per tlE ori{rnal stpt.

Roger Zelaay's mlc,tal mvd
"Irrd of fjsht" is being adaPted bY
tjre autlpr for prodw Barry lE
Celler. hn tlE Fblicized t[d8et ot
$0,(m,m wds tubiN. Writer
David Gercld. wlp sripted Pm
of tlE b€$lwed '$ar lre*" tde-
viion eplsode is riting 'gsr

Gmysn ProdE-Hunt" for Ltdie
tiom.

U'r "Ib€ lting'
Th€ onlt
Dune' is Robert Heinlein's

"Sranger in a Sbange land' Pic
project of sme ws iI tlre works for
dirE{o. Eichard Rush at Colum-
bia ir tlE €rly 1970s. but f€ture
rights to th€ prcpeny have re
failen into limbo. Arcthe. tough nut
to sack has ben Jact Fimy's

John Carpenter's mw veFion of
"The Thing s onmtlY beng bud-

Eet€d by Univeffil, and sript re-
portedly harLs back to ttE daic
John W. Campbell Jr short story.
Indie helner Stephanie Rothron

bestsller "Time ed Again,"
a UniveEa] project for Robert

one
Wis

and/or Robert R€dford. but sine
domant

lsaac Asimov . tlE most Prolilic
autlni in the fidd. has two works a
preproduction : Julie Corman's ver-
sion of "NiShtfall" Ior Nec'$orld
Pidu6 aDd lruin Kershrer's "1.
Robot." which will utilire a xript b!
Harlan Ellimn Multi-award wrn-
ning Elli$n .has als p€nned an
original $ript for De llurentils en'
titled 'Seven Warriors, Selen
Plaoels," pffibly a ways off on

has optioned "Man in tlE ltigh Cs-
tle by well-\no*n si-ll sibe
Philip K Dick.

ln Britain. leading tdie PrG
duer Don Boyd is hoping to sh@t
"The Dromed World," frcm a

novel by the dean of 'ne* wave''
British $i-fi witere J.G. Ballard.

lncludinc the above Proj'
eb. all ol the U-S. maioBex-
ept Paramo6t have major
si'fi pix iD PreparatioD The
lailure of Par's "Sar Trek"
fea0re @ iustif! iE 140,000,-

m cGt has undersgndabl]
@led Par8mounl's Plans lor

a *ris oI such films, but ahe

Bludio is comntitted 1o

George Lucas's ne$ fanEsl'
advmture erie3, @Emene-
inE with "RaileE oI lhe Ist
Ark."

Oi the maioE, Wamer Bros.
the largest smmitment to
frction Completed are Rrchardl
later's "Supenhan II," Nen Rus 

I

sll s "Albr€d StatA" and Peter I

Ht ams s 'Outland." the lasL- 
]

named for kdd Co. Allare bie bud-

8e{ entris tor ISI releas UP-
@mEg, wamer Bros has plamed
"Supeman lll." Rob Reiner's iow
budget ''T\do Guys frcm Spae,"
David Giler's "The Glow.'Jean-
nol Sz*arc's "Alpha" and Iruin
KeNhner's "1, Robot."

Twentieth Cettury-Fox has
Gorge hss's "Revenge of tlE
.ldli" Ior a l98i E,tart. 6 well s
Richard Ro$'s production ol 'Sum
vll.'

UniveMl has the huge budSeted
"Flash Gordon" d its l$0 ChrEt-
mas rele&. with other si-ti in
readinN robot smedy "Heart-
beps," tElt€d by tlE aclore' Srike,
Carl Foremil'E "Tlre Wether
War," John CsrpeDter'5'The

lThing.'' -and- John lrndls s re-
imake of "Cruture frcm he BIad

well 6 a s€quel "Fmtastic
2" (mm Davil Gerber.

"Caveman," and thE MGM pG
j6'ts: Wim Wsdere'
Dolglas Trumbull s

'"frap Door
"Milenim"

and "The Ameing C6mic Con-

Dfftion."
With dorem of well-hM liter-

ary prcpertrs asaiting adapb-
tim, t}le l$I ard lrc boxoffie re-
sults of t}l* fiEt matin8s of *rit
ten and filmed scieDe fictior
shqld detemire th€ late of Mh
productiore thmgh tlP &s

'PYt Bfliamin'
fm page

pe*)d aftn tlE mmer pir Peter
@t and distribs gear up for t}E tig
Christm holiday p:sh.

With the late $an of the televi-
sioo wn, "B€qiamin" dil have a
distirK't advanlage ovs PaS m-
parable periods, but has still
ddbted biz by much oI the mt
ompetjtion. Pic held up Panis-
larly well u tlE mcial third wek-
6d *lm lilm Uut 8pp€ar to be
hits wly o shor thelrfug lnSEd
rcal w€8b6s.

WB ditfrib topps ferrY SemA
mt6 tBt "Bedamin" will adly
srDrs thr l?0,@,m b.o EBrt a
tlE sld of thE seeis, beah!

th6 lar detiverEd S,m,m h
dorcaic rentals, a fuun SerEl
enticipats "B€njamin" ErE8. lt
mw lBs U3,(D0,m in r6tals.

Tracing we*end totab, fih d€-

op€nm8 mnd by l%

l0th Puis Sci-Fi Neuly Booked;

Live Magic And Rock Acts Added
By LENNY BORGER

Paris. Oct' 28'

lhe loth editlon ot the Paris ln-Nonlic forum Nov. 5
Hollywood. Oct 28.

Holjj,q,ood" bascd w-o1rr'11 il)
Film is joining Fllinex rn sponsr-
ing a Nov. 5 lorum here in a verbal
and visual ture-up for the rorti-
eming Scandinavian Film Fsti-
val Nov.7-18.

Symposium participants will in-
clude Hariet AndeNn, Swedish
actt$ who has appeared m num-
eru lngmar Bergman Pic'tur6;
Swedish filrn diretor Gumel Lind-
blom, Noryegian film director Vi-
beke ltrkkeberg: Finnish witfr-
produer-director Jorn Dolner,
and Dmish filmmaker Amu WolI,
who will moderate.

Film Festival ofSciene
Fi.tron dll(l t.ire l-arliastlc will cast
ils shado* Nov. 13-20. as Nual at

the baroque Grand Rex cinema in
Paris' 2d anondisment.

a retrcspective Program and
an infomation sction.

Already st to urel are the fol-
lowing titles:

GREAT BRTTAIN
"Godsnd, " Gabriel Beaumont
'Monster Club," RoY Ward

Baker
"llawk," Terry Marcl

rTALY
'SavaEe Apocalypse," Antonio

"Faua " (Zombie 2) , lacio Fulci
'"nE Rider," U8o Tognei."*ta^i*1i6,,, r rigr Cozi

"Murder Ob66sion," Risrdo
Freda

AUSTIIALIA
"Harlequin," Simon Vincr
'aurst," Rod Eardy

CANADA
'L'Ire1."
Among tI€

Denis Hercu
Iilm other titles awaiting

official rcnfrmation is John Hus-

Sw&h Pressrr Margheriti

(CdtiDu€d toom paSe

home TtE ksr'u.nr b oya
109. "fe" (Md tax) impGed ql "MMbre," Iamberto Bava

llgmn and
Columbia

'Dure."
may yet do a seqwl to

oI the Third"Cle EMteN
Kind." has mther SteveD SPiel-
berg produc{ion "Night S&.i6" s a

UFO+r for direc'tor Ron Cobb, 6
$I0,m.m to tlE lrstitute

Abqn 55% oI that totai Yas tun-

Voyage nelled by the lNtitute in
(10%), !o reduel()ssawards

United Artists will re I eaie ing prelt$ fisl Year of all Swe- ton's latest pic, "Phobia."

gIN b.o. r€carpts at all Swedish
tlEatr6 gmg a minimm ot sH
pedomilm per wek In lm,
B€Uis reports, il theatrE Nt o[ a

total l.2m paid slightl) 16 tlEn

oril, frtn (I5%), to financ PrG
ducuon Surantes (30% ) and to
fund the lnstitule's o*T Pi6. often
u @njundlon *it}l Pnvale Prc-

Retrxpetrvc will include hom-
ages to homor dirtrtors Mario
Bava sd Terene Fisher aDd to ac-

duere 1I0-, )

Remairmg 35n ot tlE total gG
iargell for administratlon sd pro-
molonal and drumbeating actr'
viti6 abrud - sch as tie lNti'
tute s prere at the Chi F6t ths
!ear

To hold do*n $ch tr@Pla osts.
UE h$itut€ is @Uaborating $ith
other Nordrc suntries to Push
ScandiEvian pi6 as a pekage at
fEtivals aM "fiim weks E o&€r
mtexts. The INtitute ha Pt uP an

artiliate @mpan! in Paris tc haDdle

tor Virent Prie. There will also be

a special prc8ram
ductim like "City
"Vault of Homr."

of Amis pro-
of the Dead.
"And Now the

Screaming Starts and 'Scream
ad Scream Again."

TtF inJomation Ktis will u-
clude f6tival premreE of :

'"!lE ABic (US)
"The Comrg" (U.S.), B€n l.

Gordon
'scared to Death" (U.S.). Bill

Malone
"Fade to Blaek ' (U.S.)

Livc f$sgi' & neL
Fe6i !]Eior Ai,d S{}rlokoff sid

that t|re event's l0lh annveMry
ryqld be feted bY wekend live-

sale al f.-,ti:}c -r..ilitid,
dtnts i!
G€lrmy

T}t Peis qntrt als l.W & afl
hdrs tlEre (st'dro dG Urstlirc)
widizjng h Ss€dish Pic

Scandimvian t*5 ir this Yer's

pbc to oFn s'm jlar
Nm' York. Cruda ard

Chi Fed liHp irclude Bergman s

"Farc Dmmst lm;" Xarsls
W€d€l's "I Am MeE" (Swedeo);

BiUe Algus's':In My life (Ds'-

I€herg's "The Revelation" (Nor-
wey): l2s Gtoms "StoP It"
(Nway) : $dan Jari s

Ule" Ginland)
"A R€s

petabh

Sage slrws, imlud.ing a ru8lc act
end a rodr bard. both employing
Grand Guigrreleqre 6PeEl ef-
ftrls.

PeHnaliti6 expeted to atl€nd
the fstival induder Terry Mrel,
Paul Nasc[y, U8o ToSnazi (lE!l

l'The RkteF") Ric-and dir8tor o{
erdo Fteda. lamberto Bava, Cal-
via Flryd (dirmtor oI a lrishSwe'
dish cproductbn 'The lm of the
nying DraSpo") , Roy Ward Baker,
fxigi Cozi, beio Ftlci and Peter
CNhD8. Actes Jmie I€ Orrtis
ruy also be 3 guen .

Jwn
Aclrs Eliub€th HuPPert (sis-

t€r o{ lsabetle) will head a jury
smF6.d o{ Jm-Piem Rhhard
tv hiimer; Terere DidG,
lor tlE British "Dr Who"

sripter
sris;

Sjorun's "Ihs ' (Sweden) .

Markku l*lmmlatlio's''Ik
va's Daia" (Floland).

tivered l{,7s,m its [$1 week$d
Sttrlow.hins Paat i63 @tletE arld itmsscd {7. to

erd totals at tm otlels b€terd

ard Jm Namur, fibn critic for

Du Sterkow ha ioirEd Pars- Radio Television LuxembourS.

Irot Pictlrc s direc{or of ea.s.
Also invit€d to sit m
ror Claude Chabml

jurv
(who

arediH-
lasl year

GS f€hrre Production, haYing direted
toms'

tw episodes of i

*ri6 for Frerch t\') md
a "Fan

WB has ths Iar spent S,m.m
pushing th€ film, ircluding two
weks of int€N teleYisi$ and Print
buys . There was m tv spport m the

ankled his niciE as Production exe
in Time-Lile Film's motion Dictue
division

horror tv helmers, Igor and
Grictfta Bogdmff. and Brilian
filrnmaler Carh6 DieSus.

Loews 53d Payout
lcws Corp. has delared the

im's re8ula r quarterly diridend of
soa per
payable

share of ommon stffk,
Dec. I !o shareholdere of

mrd as o[ No\'. 12.

This rep.*nts t}le 53d sl]wu-
tive quarterly diyidend pa!,ou! for

tfrijt mna , zuXrantiating Power oI
Bood word of mouth.

"Benjamin" is skedded to add a
wave of smaller tJr€atr6 in a Pre-
ThanksgiYing break. Pic staE NBC.
was exec produced by
Has n. whose last film. Du Bronen has ioined FiLn-
Pia]. {as a maJorbo smash
Paramount.

ways Pictures as asiate story
editor. the smpany.

'Demenled Revenge'

asreYenga
an art form One horror di-

maiketFl ict 'The\ \(- goi. tr
hesa!s. thedroisuch e\tr( nle!

the public uste
But the film rade. not rcted for

its has acept

tht clrssl( horror Platuri has
gon." For hls upcomln!: Pic.
''Sprsnr ' Rebrne icll I ne(rss3r]'
to rdd E:raluitrousl] 8ory fm'Jge to

omp{'ie *lth lh(' .,eaPl} made
n(i slrr vehicles nhich are being

Come-

snlplx{ up htre
Pacrfrt Intemational ex( Art

Jaobs claims to be frankll dis-
gusted s ith the smalltt artL<trc ii
(€nse beln8 used br shmk-honor
filmnrakers That s as much a

misuse of film as tellin8 lire ln a
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Commenllng on t}le French s

noted lole ol horror Pix, Paris'
based sles ex< Jeannine S€asell
sys it s importani not to @nIw
ophistrcated speN or temr
tilms with the glut of dismemb€r-
ment derb)'s. The French rmg-
nizc quaiitl in the genre. not
bucket6 of blood. she remarks.

British film importeF NeilAgran
and Stanle\ L.ng of Alpha Films
are inlo the horror market and at-
test to the disagreabilit) oI their
task in l@king at hour after hour of
the stuff 'we tu)'what slis. 'sys
lrng 'and it is a sd reflection on
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ANTINOI-IY, by Spider Robinson. DeI1, New York, 1980, 3f2?, Paper,
Collection, 52.25. ISBN O'440-t0235-9.

This collection of 11 stories, along h,ith introductions,

comments, and even a couPl-e of songs, provides an excellent

introduction to one of the better writers of the last five years.

Like John Varley, Robinson Likes to take a technological

devel-opment (cryogenics, truth drug, or uhatever) and use it in

several different stories, from several different angles. ExcePt

in the one instance shen it is obvi-ous that tso different stories

rea1Iy started as the same story (since the beginnings are

identj-cal), this works out re1l.

It's difficult to define Robinson's styIe. Anyone uho has

read hj-s book review columns (in GALAXY, then 1n DESTINIES, now

in ANALOG) has some idea of his writing style. PerhaPS the best

single word would be "casual.r' Robinson srites in a very

informal, off-hand manner lrhich may not be to everyone's liking-

This assortment of stories covers his range fairly uell, and the

lnterspersed j.tems heIP to give you a more comPlete Pj-cture of.

Robinson than his.stori-es aLone could do. The book as a uhole is

enjoyable--nothing earth-shaking, but soli'd entertainment.

EveLyn C. Leeper
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The Eyes of the Overworld
by Jack Vance

A review by R. Ditch

I originally recommended The Eyes of the Over$rorld as a discus-
sion book because I believe it to be well written and enjoyable
to read. I had every intention to be present for its discussion,
but an unexpected business trip precluded this. f was sorry that
I could not participate and see which parts of this fine booi(
most impressed others. I was surprised to find the reaction to
Vance's story far different from what I expected. I was further
offended by l,lark Leeper's allegation j.n the cl-ub notice of
9/24/80 that I had designated a bbok I knew I'to be a turkey with
no intention of showing up to defend it." Perhaps l.Iark can
explain why I own three different paperback editions and one lim-
ited edition hardcover of this book j.f I rrknow it to be a tur-
key?" I will try to explain why I find The Eyes of the Overworl-d
to be such an enjoyabfe book,. and at the same time address some
of the criticisms of the book that club members have set forth at
subseguent meetings.

Frrst, fantasy and science fiction overlap to a great extent and
cover a large range of story types. I usually don't try to
define a particular book's positron on the F-SF spectrum, and
read a varlety of books spanning the range. I find that almost
all the books that falI under the F-SF labef have large gaps in
thej-r verisl-militudef with even Larry Nrven admittrng to "fuog-
1ng" it a bit rn his hard science frc:icn works. Ask yourself rf
you really belleve in Faster Tharr Lrghi travel, or even rf mank-
ind will colonize other worlds rn the foreseeable future. But
even with these unlikely conditions, I frno hard SF to be guite
en loyable.

At the other end of the range lie the fantasy stories. They are
characterized by conditions of improbability or impossibility
that even the most naive person (perhaps excluding those who
believe in astrology, witchcraft, or polltics) woul-d admit to be
unbelievable. At this extreme of the F-SF spectrum I place The
Eyes of the Overworld. Fantasy allows the author great freedom
in what 1s written. There is no ]onger any need to tie the story
to current knowledge or events. The author tends not to extrapo-
]ate from today's newspaper, and doesn't embarrass the reader by
referring to good old twentieth ce.ntury earth all the time. I
also find that fantasy stories are more timeless than SF; since
the wrj-ter can be divorced from the current world, the fiction
does not age at all like SF. We don't encounter 'rastrogators" on
starships performing their intricate calculations on "slip
stlcl<s" as l',e do in Heinlein's books, for example. I doubt if I
will ever tire of reading The Lord of the Rlngs, partly because
of this ageless quality.
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Secondly, The Eyes of the Overworld was first published as a
series of short stories. This accounts for the somewhat episodic
nature of each chapter when read as a book. I find that this
does not detract from the work as a whole, however, since each
chapter fits together so well with those before and after. It
seems that Vance did not reguire revisrons or connecting material
in forming tfiis book as so many other authors do.

Thirdly, the matter of language. Vance is known for his barogue
style. It is one of the chief reasons for reading his works.
There is an incredible precision in hj-s choice of words that
makes reading a.Vance story a pleasure. However, I realize that
many people prefei' a more base approach, and they are welcome to
their ALan Fosters. After aJ.l, there must be some people who buy
Kiss albums when Beethoven symphonies are available.

Vance's cholce of words goes far to create an atmosphere of the
exotic, which is appropriate for fantasy. Further, his charac-
ters a1l- employ a form of speech that renders the loliest of
issues in terms of cosmic import, another of the pleasures for
Vance's readers.

Fourthly, it has been suggested that The Eyes of the Overwortd is
not good because of the coincidences that occur that are essen-
tial to the pIot. I must first po INE out That EVERYTHING in
EVERY book is present at the authors' convenlence. Mosr- authors
use this to advance the plot or iilustrate an aspect of a
participant's character, and ihe reader never wonders wh!' the
plot has taken the particlrlar twist that l-+- has. It only becomes
bothersome when the author cheais the realer b!' givrng the story
characters a cheap way out of some predlcament. Vance uses coin-
cidence to bring out Cugel's character very effect].vely.

This brings us to Cugel the Clever, one of my favorite characters
in fiction. Evelyn Leeper compl-ains that he really isn't clever,
but more of an incompetent foof. But that is one of the major
pieasures of the book. Cugel is clever in his own eyes, and at
many times the reader would agree, but even Cugel's victims
recognize him for what he is. Every person holds a mental image
of SeIf that differs radically from an outsider's view.

As a principle character, Cugel is not the typical hero of the
James Bond moldi he is more of a l{axweIl Smart. His closest fj_c-
tional kin are James Garner's "l'laverick", 'Stuart l,iargolin's
'rAngel ljlartinr' (from The Rockford Files), Peter SeIIer's ilInspec-
tor Clouseaurr, and O6ige Scott's-- "ffim Flam llan". (nvefyn
Leeper claims that they are unfamiliar with many of these charac-
ters that she says come from "Junk TVr'; it seems they spend too
much time watching rrjunk movies" and videotaping the Presidential
debates. ) Cuget is unguestioningly a self seeking roguer &nd
therefore a refreshing change in SF.(
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In fact, aL1 the characters in The Eyes of the Overworl-d, as in
much of Vance's fiction, arffiolfiEtea oV greed. Since there
seem to be no law enforcement agencies, this self seeking atti-
tude may follow naturally from being forced to rely upon one's
own resources. Vance's characters take on a guality of believa-
bility as a result of their motivations when they attempt to take
advantage of every situation, regardless of the cost to others.
Thej-r actions, and their dialog to justify these actions, form
the basis of the humor that permeates Vance's novels.

As stated before, the occurrences of 'rcoincidence'r in this story
are used by Vance not to extricate CugeL from impossible situa-
tions, but rather' to allow Cugel to show his character and
thereby invol-ve himself even deeper in nasty problems. In the
episode entitled ncilrr, Cugel comes upon Slaye, who is sift,ing
the sand of the beach trying to recover an amulet fost by an
ancestor four generations previously. Since the l-oss, each gen-
eration of Slaye has searched the sands for thj.s powerful device
that would restore the S1aye family to power. As Cugel- and Slaye
talk, cugel kicks idly at the sand and dislodges Lhe amulet.
Cugel immediately claims possession, to the woe of Slayer who
feels it is his rightful property. But not only does Cuge1
refuse to give the object to Slaye, whose entire life and that of
his ancestors have been devoted to the search for j.t, Cuge1 has
the gall to ask Slaye how to empl-oy its powers. Cugel then sets
off to see what advantage he can obtain from possession of the
amulet, only to get himself into more trouble.

Am I offended by Vance's use cf thrs hlghly l-mprobable coin-
cidence? Certainly not. I don't expect such things rn the rea:-
wor1d, just as I don't expect magic tc work, or humanity to sur-
vive when the sun grows dim. Vance's oblective was to entertain
ft€, and thj-s he has done superbly.

The real humor in The Eyes of the Overworld stems from Cugel's
tendency to rrburn his bridges behind him". At the end of each
episode Cugel has managed to cheat someone, steal from them, or
cause them to be. murdered. We can all- imagrne what his prospects
would be were he to return to any of the places he has visited.
Vance even amuses us when Cuge1 seeks advlce from a professional
geographer j-n Erze Damath as to his best route back to Almery.
After considerable deliberation, the sage gives Cugel lengthy
directions that would take him back the way he has just come.
Obviously Cugel could never pass through those lands again. But
it is not until the final- chapter that the significance of this
is made clear, and the reader is treated to the final joke.

In conclusion, I find Vance's The Eyes of the Overworld to be an
enjoyable, refreshing fantasf-iitn one of fiction's most memor-
able characters. Cugel is a product of his times, and would be
truly Cugel the Clever rf he could only control his greed.
Vance's I'Dying Earth" setting is a fascj-nating p1ace, and its
inhabitants are a del-ight to encounter. Vance's ability through
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his use of tanguage to create mood, paint picturesf and inflate
what appear to be clear cut events to cosmic dilemmas j-s fantas-
tic. This book will always remain a classic.
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Rich Ditch's review of 'rEyes of the Overworld'r
a response by llark R. Leeper

Let me say at the outset that I am delighted that we are
getting a little bit of controversy into the notice. I had
sort of hoped from the beginning that the discussion group
notice would actual]y have some discussion, not just a set
of monologues. I think Rich's review was specifically
calculated to elicit a response and to get an argument into
prinl so that it could be enjoyed by more than just the
meeting attendees.

In his first paragraph Rich accuses me of having roffended',
him by making an allegation in the club notice that he had
known the book EYES OF THE OVERWORLD to be a turkey. Rich
praises Jack Vance for Vance's precise use of language, yet
he still thinks that I made such an allegation. Let me be
frank, ill the interest of making the notice more amusing I
had considered doing just that, but I decided not to. I
very carefully chose my lrords so as to avoid making that
accusation. The followinq is word-for-h,ord vJhat I said:

rrln addition, it has become a point of etiquette that
anyone choosing a book should at least show up to
either the Holmdel or South Plainfield discussion of
that book in case you happen to be the only person in
the world who knows why it was a qreat boo)<. Also this
should prevent you from pulling an "EYES OF THE
OVERWORLD" (i.e. naming a book you j(now to be a turkey
with no intention of showrng up to defend it)."

Please note that at no time d.id I claim that Rich had ever
done what I cal1ed I'pu11in9 an 'EYES OF THE OVERWORLD,. " I
simply defi-ned the action. Also, as Rlch readily admits, he
hardly maintains a position of neutrality on discussion
books when people come to borrow them from the library.
Instead he tries to prejudice readers toward his opinion of
the book, an action which he claims is his right.
Considering the source, I doubt that many people are swayed
in thej-r opinion by Rich, but it still is dirty politics.

From there Rich goes on to a cogent defense of fantasy. Icertainly cannot fault him there. Anyone who thinks that
EYES OF THE OVERWORLD was an inferior book for no other
reason than that it was fantasy is dead wrong. The funny
thing j-s, I cannot remember anyone who did fault the book
for that reason. In fact, J_ooking at the popularity pol_I in
the last notice, fantasy seems to do fairly well in thepoIls. But just in case any of you out there i{ere
prejudiced against EYES OF THE OVERWORLD only because it was
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fantasy, shame on you.

Perhaps a little less shame on those peopl-e who did not like
EYES because it was episodic. Again, I have no recollection
of anyone attacking EYES for being episodic. In fact it
seems to me that the only book I can remember being attacked
for this reason was ICERIGGER. And I thinlr it was Rich who
registered the complaint. Rich also points out that Vance
did not require revisions or connecting material to bring
the stories together into being a sort of novel. It looks
like Rich is implying that this is some sort of virtue, but
since he never compl-etes the thought, it is impossible to
te1I. The omission may have been an nroff problem, I
suppose. I know Rj-ch had to come up and ask me how to get
nroff to work for him before he could use it properfy to
write hls review.

Now Rich turns to the question of style. I have nothing
agaj-nst what Rich has called Vance's I'baroquerr style where
it is appropriate. l"Baroque" is one of those words that is
applied to such a wide range of vastly different thj-ngs, I
am never sure exactly what someone who uses it means by it.
It has come to be little more than a pretentious synonym for
"unusuaI"]. Vance's choice of words is overly florid and
inaccurate to his subject matter. He has merchants in his
far future DYING EARTH worLd, using archaic words that I
doubt most store owners today would recognize.

Ihe impl-ication could be that at some time in the future all
the the old forgotten words wilL be dug up again and will
become common parlance. At one of the discussions I
defended such use of language, however, in that the words
that the characters would use would be unfamiliar to us and
so the author chooses words that are the stylistic
eguivalents for our time of the words that the characters
would be speaking. That is rea11y neither here nor there,
actually. As I have said, I have no serious objection to
the baroque style, though I recognize that it is somewhat
unnatural. It is the product of deliberate composition at a
typewriter rather than the sort of natural language that
fessor-educated people whom Vance is depicting would
commonly be 1ike1y to speak. To borrow Ur. Ditch's musical
analogies, it j-s less like the simple natural sound of Bach
played on a harpsichord and more like the artificial
studio-mixed music of the Beecees. I can appreciate both
kinds of music, but I far prefer the Bach.

Next Rich gets to a fundamental difference between his ldea
of fiction and mine. This could be at the basis of all our
disagreement about literature. Rich seems to think that
everything in a book is present at the authors' convenience.
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I could not disagree more. Just because an author pushes
the keys when he writes a story, it does not mean that
everything that is written is there at the author's
convenience. Even in fantasy there are laws of logic and
plausibility. An author who ignores them is a l-ousy writer.
The best science fiction is that which changes just one or
two parameters of a society and sees what effects the
changes make. In LEFT HAND oF DARKNESS, for example, Le
Guin explores just tihat the meaning and effect of having two
sexes is j-n our society. She does this by changing just
that one parameter and logically building the resultj-ng
society. Fantasy seems less built around the laws of logic,
but j.s it real]y? I think that one could hardly make a case
that everything in LoRD oF THE RINGS is purely at Tolkien's
convenience. What makes the trilogy so credible j-s that it
follows some fairl-y hard and fast rul-es of what makes ltiddle
Earth tick. The rul-es are different than those of our
world, but they are plausible and no less firm. I franlrly
can think of no wildly absurd coincidences in a thousand
pages of LORD OF THE RINGS to match those in l-60 pages of
EYES OF THE OVERWORLD. Rich seems to argue that just
because nagic works 1n the DYING EARTH i,{orId, it gives the
author the license to throw in any sort of sil1y plot twist
that suj-ts his purpose. It is in part the willingness to
accept the discipline of the arL form that j-s the mark of a
craftsman author like Tolkien. Vance shows little of this
quality in EYES OF fHE OVERWORLD.

Incidently, another example of Rich's love of precise
language comes up in the parenthetical comment in the last
paragraph on his second page. He says "Evelyn Leeper claims
that they are unfamiliar with many of these characters that
she says come from 'Junk TV'i it seems they spend too much
time watching 'junk movies' and videotaping the Presidential
debates." I have been unable to find any pluraI antecedent
to the pronoun I'theyfi other than the characters themselves.
Taken in the context of the paragraph, the sentence makes no
sense. But since I knew coming into the paragraph that Rich
was trying to force into his review every possible criticism
of Evelyn and me he could imaglne, and slnce this is a
criticism, I have to overlook his grammar and assume that
"they" refers the Evelyn and me. If this is indeed the
case, I am not sure what I'junk moviesfr he 1s referring to.
The only way that Rich knows what movies we watch is by what
we review 1n the notice. The following are the films this
yeaTs THE FOG, I'IAD UAX, SATURN 3, THE WICKER I,IAN, THE
CHANGELING, THE EUPIRE STRIKES BACK, SIUON, ALL THAT JAZZ,
THE SHINING, WHOLLY UOSES, AIRPLANE!, CALIGULA, DRESSED TO
KILL, THE ISLAND, CLOSE ENCOUNTERS, THE FIENDISH PLOT OF DR.
FU I.TANCHU, THE FINAL COUNTDOWN, and SOI.{EWHERE IN TI}TE. If
Rich wants to te1I me which of those are junk movies, I wiLl
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be happy to discuss is with him. There is some chance I
might even agree with him. The only film on the list that I
can remember him calling junk at the tj-me is CALIGULA. As I
remember he ca]led me up to complain that he was offended to
see I was discussing in the notice the histori-cal accuracy
and inaccuracy of such a film as CALIGULA. I did not take
his feigned indlgnation seriously because j-t did not happen
Long after he had delightedfy read me a distasteful- passage
from the book THE END PRODUCT. This book is an extended
essay about excrement which ilr. Ditch owns and seems to
relish

As for the accusation that we videotaped the Presidential
debates because lre were out that night, I plead guil-ty. Is
there sonething there that I missed? I get the feeling that
Rich is trying to nake some sort of obscure point.

The remainder of the review seems to have Rich doing what is
commonly referred to in criticism as 'rpumping the subject.rl
This consists of l-isting a number of mundane aspects of the
subject being reviewed and applying superlatives liberally.
As an example, a reviewer mj-ght say "At this point David
Banner turns into The Incredible Hulk and his ski-n turns a
superbly chosen shade of green. It is a testament to the
makeup man's art that he so skillfully captures the perfect
avocado tone." The thing is that everybody noticed that the
Hulk turns green and nobody gave it all- that much thought.
There wi-11, I suppose, be people out there who are really
into shades of green who wil] think this reviewer 1s someone
really perceptive. This technigue is most often used by
publicity people to hype a mediocre piece of work.

There is no real way to argue with a statement like rrvance's
objectlve was to entertain In€, and this he has done
superbly.r' One can suspect that Rich might be guilty of
pumping when he says rrthe reader is treated to the final
joke." [Note: if you have not read EYES OF THE OVERWORLD, I
am about to discuss the ending. You may want to skip to the
next paragraph. ] Vance's trfinal joke" is one of maybe five
or six standard ironic endings that are rather overused in
literature and film. It is cyclic ending in which all is
returned to the state it was at an early point in the book
and all the adventures must begin again. For its use 1n
film I might give the examples of NIGHTUARE ALLEY and THE
OUEN, but I have seen cases for it being used in I'Hamletrr
and rrllacbethr'.

Of course all of my criticism of EYES OF THE OVERWORLD comes
to very little beside the question of whether or not the
book is an enjoyable reading experience. If Rich enjoyed
the book, it at least had the virtue of keeping Rich
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occupied and happy for a period of tj-me. I do, however,
object to Rich's attitude that he has a vendetta to settle
with anyone who did not enjoy the book as much as he did.
Rich's trreview" insulted my tastes, my wife's tastes, an
earlier draft insulted Alan Gopin's tastes (before Rich
thought better of taking on more enemies than he eould hold
off at once) and the Presidential debates. He left himself
very little time or space to say anything meaningful about
the book besi-des saying basically it was a whiz-bang. I
personally find it difficult to tel] whether Rich really and
truly believes everybody has got to agree with him or if he
secretly believes that other peopl_e are entitled to their
own opinions. But I frankly do not feel his tactlcs do much
of a service to Jack Vance or to EYES OF THE OVERWORLD.
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THE AWAKENING
a film review by llark R. LeePer

Ln L922, the tomb of Tutankhamen was oPened for the first
time in over 328 cenuuries. Withj-n a year or so about
twenty of the people who partlciPated in the oPenlng of the
tomb were dead. At the time the deaths were explained as
coincidence, and since then it has been suggested that a
virus uncover with the boy-king may have been to blame, but
as far as the newspapers were concerned, it was aI1 the
result of a curse that ancient Egyptian sorcerers had put on
the tomb. The public imagination had been stirred uP over
the possibilities of EgyPtian magic and exPert testimony
that Egyptians simply did not put curses on tombs was
completefy ignored. Egyptian sorcery became a staPle of the
horror film back in the 40s. Universal Pictures made a
series of movies about Kharis, a reanimated mummy who
lumbered around in four films avenging himself on mociern man
for disturbing his tomb. The character of Kharis was seml-
based on that of Im-Ho-Tep in the L933 f ilm THE I'IUUUY.
After the Kharis series, the subgenre of "mummy" films had
few entries until Hammer Fil-ms of Britain revived it in 1959
with another film called THE l'IU[I]tY. They made four films,
culminating in 197L with BLOOD FROM THE UUI'{UY',S TOUB which
was based on a little-knowr novel, THE JEWEL OF THE SEVEN
STARS, by DRAeULA-author Bram Stoi(er. After that thi-s sub-
genre of horror film slept for nine years. But now there is
THE AWAKENING.

THE AWAKENING is the second film adaPtation_of Stoker's THE
JEWEL OF THE SEVEN STARS. This time the novel has gotten
the fu1l big-budget treatment right down to having it star
Charleton Heston (who should know his way around the
Egyptian desert, I guess). To say that THE AWAKENING is
based on the Stoker novel may be a litt1e inaccurate, I
suppose. In actual fact THE AWAKENING owes as much to THE
OIIEN as it does to Bram Stoker. In THE AWAKENING, Heston is
an Egyptologist who uncovers the tomb of an incredibly evil
Egyptian queen, Kara, at the same time that his wlfe gives
birth to a baby girl. With the openlng of the tomb, the
spirit of Kara is reborn and chooses Heston's as yet unborn
daughter as part of her scheme.

I suppose that if the spirit of Kara has sat in that dark
tomb and waited for 3000 years plotting to return, the
producers decided it was only fair to make the aud.ience sit
for 90 minutes and wait for the plot to take shaPe. It
takes about that long for anything substantial to happen
other than a succession of deaths more bloody than logical.
After a lengthly prologue showj-ng the the discovery of the
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tomb and the birth of Heston's daughter, llargaret, we flash
forward to the present when the mummy of Kara begins to
decay and there are a series of deaths all centered around
the now 18-year-o1d I'targaret. Heston's mj-nd must real-ly be
on the past, since the audl-ence is so far ahead of him in
figuring out what Kara's plan is and what is the reason for
all the deaths.

The editing and continuity of the film are fuI1 of small
errors that vre might understand in a smalLer budget film but
which seem'very out of pl-ace in what is being sold as .a
major horror film. ?HE AWAKENING appears to be a desperate
attempt to start another series }ike TIIE OUEN, but I
seriousLy doubt that this film will have anluwhere near the
following that would be needed. After THE AWAKENING, I
suspect the 'rmummy'r subgenre will ro11 over and go quietly
back to s1eep.
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