
Lincroft-HoLmdel Science Fiction Club
Ciub Notice - q/22/83 -- VoI. 1, No. Zg

MEETINGS UPCOMING:

(Unless otherwise stated, al1 Lincrcft meetings are on I+ednesdaysin LZ 3A-2A6 at noon. )

DATE

4/26 (tue)

s/18
6/8
6/2e

TOPIC

Yideo meering, DARK STAR. LZ 1M-206
Video meeting, DARK STAR (.cont'd). LZ 3A-206
CANTICLE FOR LIEBO:vIITZ by Walter MiLler
Video meeting
TALES FROM THE WHITE HART by A. C. Clarke

\Z't library and librariari Lance Larsen (516_265g) are in LZ 3C_21g. MarkLeepe:: (576-257 1) i: chairperson. HO's library and iibrarian Miice Lukacs(949-4043) are in Ho 4B-51'0. John jetzt-iaia_i:tri ;r-no_ii"rrp*..on.
1 . .I,Je11, here goes nothing. For the f irsl t inre this year we aregoing to try to pur on a video meeting. Lasr ii;; "L-aia 

ji. ourA*rerican Eell aciminisrrative staff macje it a,uri- U"", -i" -i"t 
avideo moniior. The VCp. ilself we could borrow from a member butgetting the monitor lias a holy headache.

So what do we have for ya'? DARK STAR is the first film producedby a couple of amateurs from California. :ot n--arpenter went on tomake films like HALLOWEEII. THE FOG, and THE THING. Dan O,Bannonchief contribution so fa: to ihe science fiction film has beenALIEII. Togelher they made this black comedy about a i:opeieisfyinsane arid fouled up mission in space. Thi; is not the great filmthat many people make it out to be ( particulart_"- convent ion soersthe film is a cult classic al conventions), tri i;-i, Eit*nwi1d1y funny and has some interesting ideas lo boot. Dan O,Bannon.himself, plays the domitable, ,eo.ess ib1e, defaligable, p".."Ui".and highly vincible pinback. DARK STAR. wiiir ics talk,ing bombs,squeeiring ali.ens, anC hcmicidal elevators is an odyssey intointergalactic insanitv.

2..lling Kong seems to have been getting atLention of latecelebrate the 50th anniversary of the fiii,s New york release.
to
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odd t.hing is that they are at least a month and a half late.
According to The GirI in the Hairy Paw, edited by Ronald Gottesman
and Harry Geduld, KING KONG opened in Grauman's Chinese Theater on
March 2, i933 and at Radio City Music Hall on March 4. An ad
reproduced in the same book seems to indicat.e that the film was
playing in New York already on l'1arch 2. At any rate, an artic le
about Kong is reproduced in this issue along with some film reviews
for more recen'l- films like the current EYIL DEAD. AIso included is
a list of the Hugo nominees of the year (f aianrt make it, sob!
nor did Young Dullard) hand-typed by ParrL Chisholm (nc doubi using
his favorite piece of soflwai:e, the vi-editor) as parLial penance
for havi.ng recommended RENDEZVCUS I^IITH RA-I.{A and then going out for
Chinese food instead of coming to the meeting (aian't even bring us
a lousy fortune cookie either, sob!).

3. CLASSIFIED AD: Wanted: roomrnate for Constellation (contact Alan
Gopin. 834-3126). Also Alan has a Const.ellation membership for sale.
(firis may be out of date, bul ihat's my fault.--Evelyn Leeper)

Mark Leeper
LZ 3E-215 x25," I



f From Instant Message ll33a: I 'rHere's a list of Hugo
Nominations, stolen from FiLe 770: lia1, recieved on ApriI
1 1. This list may nct be-TI6 final list of nominees as
those nominaled sti11 have the option to withdraw. See File
770 far more information and statistics. 660 ballots weIE-
si6mitted. "

BEST NOVEL (189-96) [voies per nomineel
(3-way tie for 4th)
Courtship Rite, Donald Kingbury
Foundation's Edge. Issac As imov
Friday, Robert A Heinlein
Pricie of Chanuro C J Cherryh
Sword of the Lictor, Gene Wolfe
Zqm; artirr:r c- cla?te

BEST NOVELETTE (49_43)
"AquiIa", Sumtow Suchariikul ( resnt't 1 /18/82)
'rFire llatch", Connie Wiltis (fesflr 2/15/82)
"Nightlife", Phyllis Eisensiein (raS; 2/82)
"Pawn's Gambit", Timot.hy Zahn (anaLog 3/29t/82)
"Swarm", Bruce Sterling ( F&SF 4,'82 t

BEST NOVELLA (77_52)
(4-way tie for 3d)
"Another Orphan", John Kessei (F&Si 9/82)
JBrainchiId", Joeseph H Delaney (analog 6iB2')
"The Postman", David Brin (lASFM 11/82)
"Souis", Joanna Russ (F&SF 1 /82')
"To Leave a Mark". Kim Stanley Robinson (F&SF 11/82)
"Unsound Variations". George R R }fartin (.Amazing 1 /82')

BEST SIIORT STORY (55-36)
"The Boy Who Waterskied to For"everr', James Tiptree rF&SF 1A/82)
"fke at lhe Mike". Howard l{aldrop (Omni 6i82I
"Melancholy Elephants", Spider Robinson (enalog o,'E2)
"Spider Rose'', Bruce Sr"erline (F&SF 8/82)
"Sur". Ursula K LeGuin (The Compase Rose .also The \er.' forke:- )

BEST DRAMATIC PRESENTATIOI{ (278-119) [I]
B Lade Runner'
qgf! crGtaT
rT

EoaE warrior
Star FeI II: The Wrath of Khan

BEST NONFTCTTON BOOK (60-32)
King

r1es,
, ad. Underwooci-Mi I ler
Meachem, Franklin

an Froud
lzberg
Science Fiction, James Gunn
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BEST PROFESSIONAL ARTIST (188_47)
(3-way tie for 4th)
Ke1 ly Freas
Don Maitz
Rowena Morrill
Barclay Shaw
Darrell Sweet
Michael Whelan

BEST PROFESSIONAL EDITOR (191_85)
Terry Carr
Edward Ferman
Sianley Schmidt
George Scithers

BEST FAN WRITER (46-32)
(onty 4 nominees in this catagory
as 8 individuals were tied at the
next highest vote total I I i )
Richard E 6eis
Mike Glyer
Arthur Hlavaty
Dave Langford
I Sorry, Mark! ]

BEST FAN ART]ST 165_19)
Alexis Gilliand
Joan Hani..e-Woods
Wi I I iam Rots ler
S*"u Shiffman
Dan Steffan

BEST FANZINE ( 123_45)
Fantasv News letter

-

Fi le 770
Lo cus
Science Fiction
$Gnce FiiEIon

JOHN W CAMPBELL AWARD (34-19)
(5-way tie for 3rd,
one of whom was ineligible)
'r indicates last year of eligibiiity
Joeseph H Delaney
Lisa Goldstein
Sandra Miesel
Warren G Norwood
Dave Palmer'i
Paul O Williams't

Chronicle
$i-ew



THE EVIL DEAD

A film review by Mark R. Leeper

THE EVIL DEAD is the first feature film by Bob Tapert,

Sam F.aimi, anci Bruce Campbel1, Michigan Univei'sity film

students. The film was shot on a shoestring (3400.000),

blor+n up from a 16mm filn:, and used hundreds of gallons of

fake-looking b1ood, Knor,;ing that, one might expect

consi.derably worse from THE EVIL DEAD than the film

delivers. In facL, the film is amusing and quite watchable.

It is considerably rnore creative than so many of the mad-

slasher films that pass for horror these days. This is one

of t.he few low-budget films, like CARNML OF SOULS, lhat

use lheir crudeness to add an air of credibility to the

story. If the same filrn had a Lind Blair or a John

Carradine it could not have been as effective.

The slory won't win many plaudits f or orig j.naliti'.

Five college chums frorn llichigan rent a cabin in Tennessee

only to discover that a former ienant had used the cabin

previously in an experiment to raise the dead. After

playing a tape of the former tenant reading from a Sumerian

Book of the Dead, the dead spiriis possess four of lhe five

guesls in orde:: to scare the wits out of the fifth. From

thal point on the action ne\rer flags. Part of what makes

THE EVIL DEAD amusing is that the ghouls talk in this one

and it adds a dimension of black humor to them that is
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missing from George Romero's "Living Deadt' ghouls. In one

scene our herc throws an attacking female ghoul onto a fire.

Then, deciding that the corpse of a friend deserves belter

ireaLment, he puils her lifeless body back out of the fire.

The ghoul thanks him politely for his consideration and

immediately goes back to choking hirn.

Admit.tedly some of the maheup effects and lhe stage

blooci are heavy-handed. But then who goes to a film called

THE EVIL DEAD expecting to see a children's film? Toward

the end, Lire film uses ciay animation to creale some of its

effects. Like many other aspects of the film. the effects

deserve "A" for originality if only a "C" for effectiveness.

This is not a film I'd wholeheartedly recomrnend. but most of

the audience seemed satisfied with the film. And that alone

is an accornplishmenl for the inexperienced young filmmakers

from Michigan.



KING KONG

film notes by Mark R. Leeper on the 50th anniversary of
KING KONG's New York opening. March 5, 1933

I
Why all this fuss about a film that is fifty years o1d,

we all saw as children, is poorly acted, and has cornball
dialog? trihy, because in spite of the faults KING KOl'lG is
one of the great fantasy f ilms of all lime. When it r,ras
made the.world had seen nothing like ii before. Consider
tlrat it was made just six years afier JAZZ SINGER first
j.ntroduced sound io film. Three years ear:lrer films were
iittle more than static filmed plays like DRACULA. Films
were just beyond the stage in which everybody spoke int.o
props like flower pots which rather lransparenily hid
microphones. It is not surpris ing thai KII'IG KONG macie an
incredible impress ion when it was f irst reieased.

In addition, KING KONG was only the second real special
effects film ever made. Earlier f ilm makers, notably George
Melies, harnessed effects he had discovered my accident
Ie.g. stopping the camera and rearranging lhe scene made the
scene seem to jump. I onll' in one previous full-Iength film,
THE LOST i.iORLD (.1925), had lhere been a technician
experimenting to portray what he saw in his mind's eye on
Lhe screen. That lechnician was Willis O'Brien who inventeci
stop-motion photography. The technique by r+hich an
articulated model is meliculously moved and shot a frame at
a time.

Eight years later O'Brien used the sarne *:echnique in
his greatest work, KING KONG. O'Brien had the gcod fortune
with this film to have even his mistah.es work fcr nim.
Notice how Kong's hairv fiesh seems to bris:ie as he moves.
O'Brien covered his models in real fur without rea.Lizing
every time he touched lhe fur it would rearrange lhe surface
hair. O'Brien also used extreme cleverness to siciestep his
mistakes. In Kong's batLIe with the serpent towards the end
of the fiIm, O'Brien realized halfway through rhe
painstaking stop motion filming that he had left a
monkelnvrench on his model set anci r,qas accidenlly filming il
too. To remove lhe r'rrench would leave a jump in the
resulting f ilm that would call attention to itself. On the
crther hand if he left it r,rhere it. was he woulci have tc
replan the scene because lhe fighting monsters were moving
loward il. He solved his dilemma by filming continuing to
fjlm the scene with the r+rench slowly moving itself out of
the way of the monsters and out of the scene. Il was done
so carefully that nobody ever noliced lhe gianl, living
monk.eylrrench.
Wilh the possible exception of STAR I^IARS, no clher film has

ever made such a great quantum leap in the cinematic
visualization of fantasv.
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If KING KONG is noted for its special effects, it is
also known for its film score. As Goldner and Turner say in
THE MAKING OT KING KONG:

The music is largeiy built upon three molifs: 'King
Kong', a descending three-note fugue that is the
leitmotif of the title character; 'Jungle Dance', which
symbolizes the natives of Skull Island; and 'SLoletr
Love', a plaintive melody used to suggest the 'beauty
and the beast' longing of Kong for Ann. These themes
are paraphrased arrd deployed throughout lhe film in
numerous variations. Among other compositions are 'The
Forgotten Island', 'A Boat in the Fog' and 'Sea at
Night', all of which have about them a suggeslion of
Debussy tone poems. 'The Sailors', introduced as a
march as the men plod through the jungle, is developed
as exciting chase music during several episodes.
'Aboriginal Sacrifice Dance', scored for orcheslra and
male chorus, is played during the first native
ceremony. Kong's arrival on Broadway is heralded by
the 'King Kong I'{arch' , which is done in t.he style of a
theatrical overture.
Music is presenl through most of the film, the
exceptions being during the New York and shipboard
scenes prior to lhe arrival at the island, the fight.
with the Tyrannosaurus (which is so fi1led with curious
sounds as to make music superfluous) and lhe battle
with the airplanes.
The earnestness of Steiner is transmitted lo the
subconsciousness of the viewer.... The precise
conformity of the music to the flow of inrages results
in a unity seldom achieved in the combining of visual
and sound arts. Ihe grcwing lcve of Ann and .Iack is
emphasized by walt-z-iike strrng passates in a lush
romantic style, the mvstery of uncharied seas b1' softIl'
ominous chorcis r+ith the disturbing rh1'lhm of distant
drums in the background, the franLic terror of pursuit
by cyclopean giants by scherzi calculated to acceie::ate
the beating of one's heart. Music accompanying the
native ceremonies conveys the frenzy of barbaric
re l ig ious pas s ioi-r.
It is in the delineaiion of the complex emotions and
personality of Kong himself that the music achieves its
greatest expressiveness. His savage brutality is
accented try brassy. dissonant variations on the King
Kong theme. The 'SLolen Love' motif sublly underlines
the tragic side of his nature, portraying his
loneliness and the painful bewildermen'u inherent in
unrequited love. This lheme is developed to its apogee
of power and finally resolved in the finale as Kong
mutely bicis Ann farewell and gives himself up to ihe
sacrifice lhat was, from the beginning, inevilable. It
would be difficult to overestimate Steiner's share in



-3-

creating a classic tragic figure...
KING KONG is more then just a horror or fantasy film,

it has become myth, a genuine piece of American folklore.
Tahe a look at the ads in the subways of liew York City and
see how often they allude to KING KONG. The big ape is
probably better remembered and more quickly recognized by
New Yorkers than almost any of New York's mayors over the
same fifLy years. As a coming attraction for the film
accuralely proclaimed, KfNG KONG is the kind of film the
movies wer"e made f or.
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