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Li.ncroft-Holmdei Science Fiction Club
Club Nolice - 7/13/83 -- \rol. 2. Nc. 2

MEETINGS UPCON{ING:

1n
otherwise stated, all Lincroft meetings are on Wednescial,s
LZ 3A-206 (HO meelings in Ho 3N-418) al noon.

DATE

7 /tg (tue)
7 /20
8/10
8/ 1A
8/30 (tue)
B/31

LZ's library a
Mark Leeper (5
Mike Lukacs (g
HO-chairperson

nd Iibrarian Lance Larsen 1516-2668) are in LZ 3C-219.
76-2571) is chairperson. HO's library and librarian
49-4043) are in HO 4B-510. John Jetzt (834-3332) is

1. Some of you may lcnow that I have a rating scheme and that I rate
everJ/ fiim that I see. Of ihe films of lhe 70's I gave my top
raling to onll' two films. One was a sort of a space opera that
became one of the most successful films of all lime. the other one
really died at the boxoffice and only a handful of people have
heard of it. PHASE IV concerns the after-effects of some strange
celestial event that lriggered an evolutionary change in certain
anl populations. A scientist and a mathematician go to Arizona to
investigate unusual behavior in the ant populations there and
suddenly f ind t.hemse lves conf ronted ;'-ith an enemy that REALLY is
alien. In most science fiction films aliens are just funn.v looking
humans with very human thought patterus. In PHASE IV Lhe ants
clearly do not think in human thought patterns. They have their
own ways of collecting intelligence about lheir enemy and their own
ways of waging war -- all seeming to exploit their physical and
biological differences. Insect photography is by Ken Middleham,
best known for HELLSTROM CHRONICLES and he manages to set up some
remarkable sequences. Our next video meeling f eatures i""hat I
consider lo be an inlelligent science fiction filrn, PHASE IV.

2. As you may remember, we are currently updaling our mailing lisL.
People r,rho do not respond that they want to remain members will be
dropped from the list. Since we could have considerably fewer
members and still get the same funding (a generous $50 per annum) r
Lry to increase the maiiing list only to increase the sense of
science fiction community rather than for any gain to the club. I
am not going to try to sell anyone on joining or re-enlisting.
Nonetheless, the following are the Lincroft people who will be
dropped from the mailing list if they do nol send notification by

TOPIC

Video rreeting: PHASE IV pt. 1

Video meeting: PHASE IV pt. 2
Hugo nominees. prose and film
HO: TALES FROM THE WHITE HART by A. C. Clarke
Video meeting: ??? pL. 1

Video meeting: ??? pL. 2

"""""Presorted"
" Leeper. Evelyn U.), LZ 1D-216 ),
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the end of the month: Roi-.ert W. Daniels. Andl' GauId, Sherry Klus,
Ilana l.loore, Karen Randeil. and David J. Warling. I guess that is
noi that many. If you want lo stay on t-he lisl, 1ei me know. Even
if you just see me in the halls. The rest of you people who aren't
lucky enough to see me in the halls. send notification to me at the
address below or to John ietzt, Ialias John JeLzi-, alias D. B.
Cooper. alias Rufus T. Firefiyl at HO lF-6,15A, xB34-3332.

3. "Nige1" is Nigel Haslock, who is (by default) our new book
reviewer.

4. CLASS]FIED SECTION:

|iANTED TO BORROI\I: January 1982 issue of AMAZING STORIES
anlhology containing "Ut.rsound Yariation" by George R. R

Contact Evelyn Leeper (LZ x2378).

(or any
Martin).

vi-Al'iTED TO BORROI^i: Patr i c ia McKi l l ip ' s THE THROI'1E OF THE ERRIL OF

SHERILL (Atheneum House, 1973). ContacL Nigel Haslock (LZ 7-2499).

I{ark Leeper
LZ 3E-215 x2571



Mercury Cap-su1es 13 Jury 1983

"Mercury Capsules": SF review column, edited by paul S R
Chisholm. Appears in the "Lincroft-Holmdel SF Club Not.ice',.
A medium for quick reviews of anvthing of interest in lhe
world of science fiction. I'11 pass along anything ( not
slanderous or scatalogical) wit.hout nasty commenLs. Send in
your opinions on movies, books, short stories. TV shows,
cont,entions, other people's reviews, or whatever. I
encourage different reviews on the same subjecl. (Think of
this column as a paper f a. sf -Iovers, if you r"'ish. ) I pr:ef er
to get reviews b1' elecLronic mail: send to mhtsa! lznr,!psc or
houxa!mhtsa!lznr'!psc from the Holmdel Computer Center, or
nv!psc from the Lincrofl Computer Center. If lhat,s
impossible, f'm aL LZ 1D-212. 516-2374.

Paul S R Chisholm

"Wishman": TV show. A genetic res
"prototype biological r..orker". Wi
little fellorn, from the nasty secur
so, will the poor midget get a bet
bring a machine gun to the studio
(and us) from hours of dreadful te
deservedly failed pilot? Uranus's
ripoff of E.T. this season.

"Sur": short story. Ursula K LeGui
Rose and Terry Carr's Best Sc ience
Hugo nominee. Terse, funny, bu
fantasy. I've no idea how it got nominated, or why.

Paul S R Chisholm

30

earch lab develops a
l1 our heroes save the
ity man every week? If
ler costume? Or vrill he
one day! sparing himself
levision? Or is it a
Rings nominee for worst

Paul S R Chisholm

n. Appears in The Compass
Fiction of the Year /i12

attir6 itTr-lT a reai-

"Wishman": TV show. Paul is being much too easy on it.
Evelyn C Leeper

No Windon, No Doors: collection, Harlan E11ison. No good.
WelI, that's going a bit far, but what can you say about a
bunch of cutsie lomato surprises? Ellison is noL a great
mystery.writer (or at 1east, these are not great myslery
stories). The exception is only marginally a myslLry: ;'The
Wimper of Whipped Dogs" is not (quite) worth the price of
the book.

Paul S R Chisholm



BOOK REVIEk'S i:-v- Nigel.

f revier+'the books I have read within the last ferq
da5,s. Since this reflects lhe books I have bought or
borrowed or even read again because I liked them they
seleclion is random in bcth sub-ject and time since
publication. If anl,one cares to suggest titles to me I will
be more than happ)' to extend my reading list, The next
ret,iew should include THIEYES' I^IORLD and THE NONBORN KING
(ttre tnird of the "l'1any Coloured Land" series ). Send
suggestions complaints or inviLations Lo a duel lo lznv!nrh
or phone 576-7A3A

SATORI by David Schmidt

This book is the third of a series which started out in
life as occasional short stories in GALAXY a few years ago.
The book is not new: cop)'right date i.s 1981 . The stories
track the development of a colony over many generaLions.
The first book, KEi'lSHO. is the easiest to read. SATORI is
quite difficull.

The problem for the reacier is that condilions force the
characters Lo develop into Zen masters in order to survive.
Thus the stories turn into Zen leaching exercises, or
descriptions of hol the protagonists are taughl. I strongly
recommend that you read KENSHO first anci only continue with
the series if you enjoy it.

I like the series because I can take ihe phiLosophy and
because there are no glaring flar"s in the ploLs.

THE WARLOCK UNLOCKED by Christopher Stasheff

Another'third of a series'book. This t.ime Rod
Gallowglass has his adventure on a similar but parailel
world.

This is definitely a frivolous book. The theme is the
same as in each of the previous books: Rod must do something
to save democracy on his adopLed home planet. We are shown
the threat and then given updates for the rest of the book
on how the threat is developing until it disappears in the
finale. Rod's adventure is totally unrelated, pointless and
hardly worth the effort of reading.

To understand the allusions you need to have read the
first two books and if you have done that you don't need to
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read this book. There is simpl), too much 'deus ex machina'
in all of thern.

I1)' *ut,., criticism of this bool., is lhat I fail lo see
why Rod's ciouble recognizes him instanlly whiie none of his
double' s enemies errer do.

THE NAGASAI(I VECTOR by L. iieii Smith

The aclion of this book takes place in the world of THE
PROBABILITY BROACH. which I read afterwarcis and burble about
further down,

Once again we have time travel and parallel worlds all
mixed up togelher. I^le also have Iots of ref erences to U. S.
history which went straight past me, me being an ignorant
Eng I ishman.

Just for the hell of it we are presented with a
functiona.i. anarchist society thal works perfectly and thal
arose out of some variant. of U.S. history.

Ignoring all of this trivia, we have a moderately
exciting chase story in which the hero rescues his giri and
goes to live with happily ever after, or al least untii. the
next story. At least the gods are part of this storl'and
have very liltle lo do with resolving the plot.

I liked it enough to want to find the other titles but
it is not going to be one of my prLze possessions.

THE PROBABILITY BROACH by L. Neil Smith

Life gels easier every day. This book I found in our
very own library, and it was even on Lance's list of the
books to be found there.

This is obviously the seed book for the anarchist
America of THE NAGASAKI VECTOR. There is even a history of
the variant world, which assumes a betLer knowledge of U.S.
history than I have.

The basic idea is sti1l good but in this book the story
is wrapped up in too much explanation of how the anarchy was
set up. Again if you ignore this background clutter it is a
reasonable story.

If you pay attention to the background you may not be
quite so happy about il all. As a cynical European, I
cannot accept his version of world histor1,. It is a common
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f ault of most Americans, or at. least l,rnerican writing. to
assume that the U. S. of A. is noI^,, a1wa1,s was and always
wi Il be the leading nation of lhe ;-or1cj . The corollary
being that if something is done wilhiri the borders of the
federation. it will be copied by everl' oLher natiorr as soon
as they notice. I dispute this and would be happy to argue
at great length against this proposition. It seems to me

thal most readers are so conditioned to this proposition
lhal they do nct notice when it being used even lhough they
would not agree with it if asked ciirectlr-. (Could this be a
theme for a discuss ion meeting? )

THE DRAGON LORD by David Draire

Had enough of King Arthur and his Round Table? Hale
dragons? Did you ever like a Conan storyJ This is a book
you should borrow.

I enjoyed this book. Since I bought mv copl'. I wili
read it again bul not soon. It has about as much ploi as i.s
normal for hercic fantasy, which is not much. However. ihe
backgrounci is nicely depicted in many shades of gray'instead
of the usual clearcut black and white. Just do not expect
veris imi I itucle .

The main thing that is wrong with the book is blurbs.
If I had not read the preface I would have left it on the
shelf in the shop. As it was, it stayed on the shelf al
home for nearll, two months before I got around Lo reading
ir.

THE BELGARIAD by David Eddings

On the showing of the first three volumes (out of
five). this is very good. It is sorcerous fantasy with a
trainee sorcerer as hero. Do not read book 1 (OallX Of
PROPHECY) alone as too much of it is setting up t.he
conditions and the background for the rest of the series.
Do read the prologue in each volume because it is never a
sunmary of the story so far, rather il is additional
background material the current book.

There are two features that I do not like. It is now
clear that the hero will get married, or at least betrothed,
in book 4 and that the final battle between the gods must
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take place in bock 5. This relegraphing of the plot does
nol impress me. The other flav; is lhal a group of
companions is forming accorCing to a prophecy that. we are
nol shovrn. At var ious po inls we learn hor.i each of Lhe
characters are referred to but we are never told that there
are nlore to found until after thel' are introduced. This
suggests that the outline of the ploi is very stable but the
delails are being made up as the tale progresses. To me
this means thal inconsistencies are likely to arise and the
result rriII not feeI as cohesive as it mighl.

My feeling is that lhe story will be good when
finished but not as good as lhe "Riddlemasler of Hed" series
of Patricia McKiflip.



l

LITTLE SHOP OF HORRORS

A drama-(?J revieu ny ll6rir-R1-leeper

As Char I ie Chan po inls out in THE BLACK CAI'{EL,
Hollywood has given rise to many strange mysteries. Chan
could easiiy have been referring to lhe inexplicable
popularity of Roger Corman's films. Roger Corman has made
several films that seem lo be respecled by some film buffs.
I have alwal,s felt thal anv qualitf in a Roger Corman film
has gotlen there lhrough some over,qight at the film factory.
And factorl, made is what most of Corman's films are. One of
Corman's most respected films is LITTLE SHOP OF HORRORS, the
story of a mail-ealing pianl in a Skid Row flower shop. How
much was this film the resull of art islic filmmaking? Let's
let Corman tell us himself:

After the success of BUCKET OF BLOOD, a comedy-horror
picLure shol on a five-dav schedule, I determined to
atlempt a s imi lar s tyle of pict.ure on a two-day
schedule. Once again, since the cast and crew were
mostll' aIl friends making this film was an enjoyable
experience. At 9:00 a.m. on the first day of shooting
the production manater informed us that we were already'
behind schedule and we'd have to pick up the pace. We

did, and finished in twc ciays. It stil1 plays on
college campuses and at midnight screenings, and has
become somet,hing of a cult f ilm. IRoger Corman as
quoted in THE WORLD OF ROGER CORMANI

The fiLm featured ersatz Yidciish humor mouthed by
ersatz Jewish aclors. In spite of its humble origins, the
film did, as Corman points out, strike a responsive chord in
some. I have even heard people say it is their favorite
horror f i Im.

We1l, about a year ago an off-Broadway musical was
produced based on the fiIm. LITTLE SHOP OF HORRORS
demonstrates, quite effective ly. the difference in
expectations one has for the two media. As a rendering of
the story, the play is not as good as the film. There are
several point.s where good touches in the film were replaced
by bad ones in the play. Yet somehow the play turns out to
be a brash but enjoyable romp where the film seemed lo be a
strained piece of mediocrity.

The star of the play is Audrey II. a set of carnivorous
plant puppets, each larger than the one before. They start
houseplant-sized and grow until the final Audrey II looks
Iike the plant kingdom's answer to the Great While Shark.
It has a big toothed bole in the center and a set of toothed
Ieaves on the side, like some botanist's nightmare. Audrey
II is discovered by Seymour Krelboin, the totally
incompetent assistant in a flower shop owned by Gravis



TWILIGHT ZONE: The Disappoinlmenl

A film review by Mark R. Leeper

Of late science fiction and fanlasy have dominated the
summer film market, but another market r+here lhet,'ve always
been sLrong is television syndication. STAR TREIi is much
more popular in syndication than it ever was in its original
broadcas t . Series i ike OUTER LIMITS and OI{E STEP BEYOI'ID
have found new life and a new audience during TV's off-
hours. One of Lhe nlost venerable and respected T\r series is
Rod Serling's THE TI^JILIGHT ZOI'IE. It has been available to
local TV stations for about a decade now and if anything,
THE TLIILIGHT ZONE shows signs of getting more popular.
Recently a book has been published to aci as a guide to THE
TWILIGHT ZONE episodes (rUr TWTtIGHT ZONE COMPANION), there
is a TI{ILIGHT ZONE magazine, and now there is a new f ilm
based on the o1d series.

TI^IILIGHT ZONE: THE MOVIE is an anlhology film r'rith five
stories, inciuding a brief introductory piece whose main
purpose is to remind the audience that lhere was a TV series
ca11ed THE TLr'ILIGHT ZONE and that Burgess Meredith. who just
happens to be the narrator of the fiIm. was actuall"v in
episodes of the TV series. l^lhile this piece seems a Iittle
overly drawn-oul, it actually turns out to be one of the
more entertaining sequences in the film, due to some
pleasant touches by John Landis, who also direcied Lhe
second story, "Time Out." "Time Out" is thematically very
similar to an episode of the original series ("Quality of
Mercy"). It, in fact, could almost have been done as a
lesser TWILIGHT ZONE episode. The slory is well-inlentioned
but a didactic and s impl istic lesson about bigolry. This ,

too, is true to the spirit of Lhe original series. (this,
incidentally, is the slory that was being filmed when Vic
Morrow and two children were accidenlally kified.)

Steven Spielberg's adaptation of "Kick the Can" is a
sad and beautifully filmed story which has been underraled
by word-of-mouth. The theme that to act young is Lo be
young is a Little irresponsible and t.he characters do not
seem well-motivated, but Spielberg comes off as the best and
most disciplined director of the film. The resull is a
sequence second only lo lhe finale in quality. BUL before
the film gels to the finale it must get through Joe Dante's
infuriatingiy bad adaptation of "It's a Good Life" (from the
excellent episode of the original series based on the Jerome
Bixby story). This might almost have been an acceptable
story as a companion piece to "ft's a Good Life," but the
gimmicky retelling of the story falls miles short of the
mark. Every single change dilutes the mood and the effect.
"It's a Good Life" is a miasma of stupid in-jokes and
longue-in-cheek direclion. To do thii to whit was, in aIl

\_*/
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ILushnil'. (actuaily'in tne film the name L'as sometirnes speiled
"Mushnick" -- checking for consislency mighi have taken
another half hour, lihich couli have added a day to the
shooLing schedule). Because the presence of Audrey II
(whose ramesake is another shop ass istant.) is ver.v good f or
business, the monslrous plant is kept around even afler
Seymour discovers the plant's curious appetites. The play
lakes the same basic plot as the film but adds a chorus of
three black singers, Chiffon, Cr,r'slal, and Ronnette, and a
pecuLiar romance betr.reen Aucirey and a sadistic dentist. It
also adds severaL inches to Audre.v' s buslline. completely
changing the impact of ihe character.

One would think that;-ith so many changes for the worse
from a poor film to a pia.v, the play would be even worse.
Nol so. The play's spontaneitl' and immediacy compensate for
a multitude of sins. One realli, does not expect much plot
frorr a musical play and the plol which is a little sparse
for a film fits the medium of siage musical like a glove.
The songs are witty and the jive-talking Audrey II is pure
pleasure. The LITTLE SHOP OF HORRORS is a pleasure Lo visit
as long as one doesn'l sta,v f or dinner.
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probability, Serling's besl horrcr episode appears more a
slap in lhe face than a tribute.

George Mil-1er's "Nighlmare at 35,000 Feet" featured a
frantically unbalanced airline passenger who sees a gremlin
on the wing of the plane. Miller undercuts the effect of
the horror storl'by filling the plane nith lhe unlikeliest
sel of passengers since AIRPLANE. Nonetheless the inlensity
of John Lithgow's performance refocuses the horror to make
this the best piece of the fiIm.

The film has ils moments now and then. but only moment.s
and they are all too quickly fleeting. To put it simply,
TI,IILIGHT ZOltlE: THE I{O\IIE i s a sacl mixture of good and bad
that could have represenled the besl from a great TV series.
See it for the few good parLs and have patience with the
ro< f


